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5 Steps to a Perfect Slacks Pattern 

You don't need measurements—just look at the wrinkles 
to see where to make a few simple adjustments 

by Peggy Sagers 


Thread Essentials 


Here’s the information you need to choose the right 
kind of sewing thread 

Learn which sewing machine needle to 
use with your thread and project 
by Carol Laflin Ahles 


Reshaping a Shawl Collar 

A basic shawl draft can be transformed into many stylish 

variations through some clever pattern adjustments 
Learn about the basic shawl-collar pattern 

by Fred Bloebaum 
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Caro! Laflin Ahles (“Thread Essentials") is the author of 
Fine Machine Sewing (The Taunton Press, 2001) and 
frequently contributes to Threads and Creative Needle 

| magazines. She travels worldwide teaching easy ways to get 
» the best machine-sewing results. Her specialties include 

- classy, tailored applications for hand-sewn-looking details 
such as hemstitching, fagoting, pintucks, and shadow work. 
As anew venture, Carol now distributes Victorian-style 


heirloom sewing tools Picts in England. She and her husband Ron live in Houston, in 


their newly emptied nest. Visit Carol’s Web site, www.carolahles.com. 


Sheri Rand (“Turn 
Netting into Lace—by 
Machine”) has been 
sewing as long as she 
can remember. Despite 
failing sewing classes in 
school because her 
techniques were too 
advanced, she started her own sewing and 
alterations business while still in college. Sheri 
has sewn everything from custom high-fashion 
women’s clothes to Jeep doors. These days, 
the gamut runs from delicate Irish lace and 
embroidered art-to-wear to high-tech outdoor 
gear. As an avid skier and ski instructor, she’s 
currently developing a line of women’s ski 
clothing that looks artistic and fashionable 
while warding off the cold and wet elements. 


Robbie Fanning (“The 
Ultimate Guide to 
Sewing Pull-on Knit 
Pants”) had an article 
published in the first 
issue of Threads, and 
was a contributing editor 





for many years. She's 
also the originator of the Creative Machine 
online discussion list, now managed by 
Threads. Author of 12 books, her The 
Complete Book of Machine Quilting was 
named one of the 35 best books in the history 
of quilting by Quilter's Newsletter. Two years 
ago, Robbie returned to the teaching of 
writing, and began to study toward a Master's 
in Instructional Technology, which has been 
helpful in her new job with www.Schwab 
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Learning.org, a foundation that helps parents 
of children with learning disabilities. Robbie still 
loves to sew, but when she can't, she reads 
and dreams about it. 


Lois Ericson (“Stamp it, 
stitch it’), of Reno, is 

an artist, teacher, and 
writer—and now a 
machine-embroiderer. 
After publishing 41 
patterns in her Design & 
Sew collection, she 
started a new line called In the Studio, which 
demonstrates her talent for creating unusual, 
asymmetrical, versatile garments that provide 
a perfect backdrop for all sorts of surface 
design and fabric manipulation. Lois has 
published her fourteenth book, Options, and is 
in her fourteenth year of writing the Good 
News Rag, a bimonthly newsletter about 
creative sewing and design. Find out more 
about Lois’s work at www.designandsew.com. 


Peggy Sagers (“5 Steps to a Perfect Slacks 
Pattern”) loves teaching as much as pattern 
work. Seven years ago Peggy started her own 
pattern company, Silhouette Patterns, www 
silhouettepatterns.com, which currently offers 
37 designs, each sized with B-, C-, and D-bra 
cup variations. Peggy travels heavily, teaching 
her no-nonsense fitting methods, but she still 
takes freelance pattern-design assignments 
from clients in the garment industry. In her 
spare time she loves playing tennis, fishing, 
and keeping up with her four teenage sons. 
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Quilters’ Conference & Showcase 
Southern California’s 
Largest Quilt Show 
January 13 - 16, 2005 


Ontario Convention Center 
Ontario, California 
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Systems for Pattern Making 
and Fitting Products 


For information visit our website 
Patterns, Tools, Books and Videos 


or Send $1 for a brochure 
Road to California 
5436 F Arrow Hwy., Dept. THD 
Montclair, CA 91763 


Available on this website only! 
www.DesignToFit.com 


visit us at www.road2ca.com 
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Si UTICA 1952 


~ THREAD 
[Sux THREAD | 


The finest quality in spools and skeins 
in all sizes in over 300 colors. 








( MERCERIZED COTTON, POLYCORE THREADS ) 
AND NYLON THREADS ARE ALSO IN STOCK. 





TEL: 888-UTICA-CO FAX: 516-887-3974 
www.uticathread.com 
mail@uticathread.com 






Fall Charms K-Lace® Sampler 
at your local dealer or on our website: 
http://www.k-lace.com 
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Embroidery Machines ¢ Sewing Machines ¢ Software & More! 
www.sewinginusa.com | 


1-888-USA-SEWS (872-7397) 


email: help@sewinginusa.com 
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Letters 


FROM THE EDITOR 








With this issue /hreads bids adieu to 
senior editor David Page Cottin, who has 
decided there’s no time like the present 
to begin a new life on the coast of Oregon, where he plans 
to paint, write, play music, and skip Connecticut's winter. 


David spent more than 17 years at Threads, and there's no 


question we'll miss his masterful wordsmithery, keen photography skills, and shirt- 


making expertise—please join us in wishing him the best. 


And thanks to all of you who recently joined us in another way—by participating 


in our online polls. They gave us fresh and valuable insights into your attitudes 


about sewing and Threads. To see the results, visit our Web site, www.threads 


magazine.com, and click on Gatherings, our discussion board. While you're on the 


site, join in the discussions, take advantage of the online extras that complement 


several articles in this issue, and put the index to use whenever you are trying to re- 


member which issue of Threads featured a specific article. 


Don’t use drawstrings on 

infant attire 

I wish to thank you for a great magazine; | 
have been truly inspired by many recent ar- 
ticles. When I feel overwhelmed, I steal away 
to my machine; thanks! 

On p. 63 of issue No. 112 you refer to a 
drawstring casing for an infant's layette item. 
Please, always instruct people to use elastic 
totally enclosed by the casing as the bot- 
tom closure for infant wear. Drawstrings 
anywhere on children’s clothing are dan- 
gerous and have caused strangulation. 

Deborah Donahoe, Rochester, N.Y. 


pe es eg 

On the road 

Threads will have a booth at the show listed 
here. Please stop by to say hello. 


American Sewing Guild (ASG) 
Adam’s Mark Hotel 

Dallas, TX 

www.asg.org 

August 4-9 
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Carol Spier, Editor 


Sewing show offers face-to-face with 
Threads authors 
Nancy Shriber has set my creative fluids in 
motion (“To Make Colorful Striped Fab- 
ric...” in issue No. 112). I have every issue 
of Threads in my personal library and this 
article really speaks to me. I can’t wait to 
gather my silks and get started. A plus— 
I was able to view two of Nancy’s jackets at 
the Threads booth at our local Original 
Sewing & Quilt Show in March as well as 
speak directly with Nancy. 

Pat Halford, Strongsville, Ohio 


The editors comment: Many Threads authors 
teach at sewing shows—to meet them, sign 
up for classes whenever you plan to attend. 


Threads abbreviations key 


To save space, CB center back 

we sometimes CF center front 
abbreviate these S.a. seam allowance 
frequently used RS right side 
terms. WS wrong side 
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at the indiana Convention Center in Indianapolis, IN 
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Crafts 
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BABY PATTERNS « LABELS #FABRICS & MORE! 


Free Catalog 


www.newarkdress.com 


1-800-736-6783 


Newark Dressmaker Supply 
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* o re; saister to attend or 10 extn - 
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call 1-800-4-SEWING (1-800-4 73-9464} 
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creation of your home, Taunton books will inspire you 





to discover new levels of accomplishment. 
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Grand Opening! 
| SINGER 


AUTHORIZED DEALER 






All Of These Great Deals & More 
At Best Sewing! 


SINGER 
Quantum XL-5000 5.5. 


Finally, A Machine That's As ‘| 
Good As You Are. 


* Complete Auto Threading! »¢ 1 Step Buttonhole ; l. 
| © Endless Bobbin! * Auto Tension > 
* Full Color Screen! ¢ Needle Threader eta, loon 
¢ Auto Thread Changes ¢ Multi-Hoop ii &: 

For Embroidery Embroidery 














Professional Sew-Ware 


e 400 Built-In Designs Ver. 2.0a 
e 45 Lettering Fonts 
¢ Editing, Resize, Rotate, Mirror 


| ~ |) © 160 Fill Patterns 
. e Magic Wand For Easy Digitizing 
* Create Multihoop & Continuous Hoop Designs 


And Much, Much More! 
SINGER 
Quantum 9940 


e 525 Stitch Programs 
e Alphabet & Numbers 
e 12 Styles Of Buttonholes 

y . $799 





e Exclusive Singer® Underplate 
One-Step Buttonhole System 
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SINGER 
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meng Quantum 9920 
—_ ' e 348 Stitch Programs 


e Alphabet & Numbers 

l e 8 Styles Of Buttonholes 
\ $599 e Exclusive Singer® Underplate 
—————_" One-Step Buttonhole System 


SINGER 
Quantum 9910 


e 169 Stitch Programs 
¢ Alphabet & Numbers >, 
e 4 Styles Of Buttonholes 
e Exclusive Singer® Underplate 

One-Step Buttonhole System 


Find Your Best Deals 
On SINGER Machines 
at Best Sewing 
Sewing ¢ Embroidery ¢ Sergers 


Professional Sew-Ware 2.0a is a registered trademark of Singer Sewing Co. Ltd. 
Quantum is a registered trademark of Singer Sewing Co. Ltd. 
Singer is a registered trademark of Singer Sewing Co. Ltd. 


BEST SEWING 
7301 Kingston Pike 
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To order by phone call: 
1-888-683-5362 


www.bestsew.com 
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Knoxville, TN 37919 
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FABRIC.COM 
Home of 39” Yard 


+ Apparel + Quilting * Home Decor * Notions 





One of the largest selections of 
cottons, dupioni silk, denim, thread, linen, 
knits, patterns and much more..... 


FREE RETURN SHIPPING 
within 30 days 
money back guarantee 


FREE SHIPPING 
on first order 
coupon code: FIRST 


Sign up for our newsletter at www.fabric.com 
Don't Miss Another SALE! 
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ISLANDER Ask about 


| certified 
Islander Sewing 
: Systems 
Instructor! 


Companion to our popular 
Industrial Shortcuts I video. 


New - Ask about our DVD's! 
248-889-5091 


www.islandersewing.com 
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The finest designs for home 


it’s beautiful... 
it’s gorgeous... 


it's 
Swiss 
Embroidery... 


it’s Zundt Design 


embroidery. ¢ 


Join keynote speaker Kaffe Fassett 
and other esteemed authors, curators, 
and educators for lively lectures, 
workshops, and tours that explore 
creativity, design, and technique in 
textile arts. 


For registration forms and additional 
information, visit pem.org/textile or 
call 866-745-1876, ext. 3213. 


LEFT Pink and Blue Pennants Quilt (detail), by Kaffe Fassett. 
Photo © Dave King. From Glorious Patchwork, London, 
Ebury Press Ltd., 1997. 


For secure online ordering visit our website 


Waa rAelareice(st-jlelsmerelan 


Or. call toll free: BBS 533 7397 


Copyright 2002 
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Zundt Design Ltd 
145 Old Big Cove Road, Brownsboro 





i. 266 705 
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McCall's 
Vogue 
KWIK*SEW 
LEW LOOK 
burda 


a _ [Butterick 
SEWINGPATTERNS.COM | 


READER SERVICE NO. 57 


MONTEREY MILLS 


Fabrics and stuffing can be used 
for crafts, stuffed animals, toys, 
costumes and more. 







Minimum order - $100 © Orders usually 


shipped within 48 hours 


Send for free information or Send $5.00 
for sample swatches 


1725 E. Delavan Dr., Janesville, WI 53545 
Ph: 1-800-432-9959 or 1-608-754-2866 
ext. 402 or 403 
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/ E-mail: info@zundtdesign.com 


P | E | M Peabody Essex Museum 


AL 25741 


Professionally Sharp Scissors at Home! 
‘ai | 
ScissorPro 

Diamond Hone Sharpener 


fl home should have one!” 
Sandra Betzina 


Power Sewing 
author and syndicated columnist 


Call for a store near you: 
(800) 342-3255 
www.edgecraft.com 


©2003 EdgeCrati Corp. 825 Southwood Ad. Avondale, PA 19311 
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FROM READERS TO READERS 


le 


Three good needle tips: 
1. No-fuss needle storage 


| have never been happy with storing and organizing all 

of the different kinds of machine needle cases | own. | found 
the perfect solution at an office supply store: A clear page 
protector-style business cardholder allows me to easily 

see the needle cases and they're also easy to get to. 


—Elisa Dalrymple, Austin, Tex. 


2. What’s in the machine 


When | put a needle into the sewing machine, | write 


the size on an adhesive dot (the kind you buy at an office 


supply store) and put it on the sewing machine. No more 


guessing which needle Is in the machine. 


—Patricia Cunningham, Ballwin, Mo. 


3. Needle holder 


An eraser at the end of a pencil makes a good holder when 


you are replacing serger or sewing machine needles. 


THREADS 


—Nellhe Dery, Van Wert, Ohio 


Do-it-yourself 
zipper matching 
If you can’t find a zipper that 


perfectly matches your fabric, 
pick an invisible zipper and 
paint the zipper pull before 
sewing it in. Use model paints 
that come in tiny jars (Tensor 
is one brand) and tiny dispos- 
able brushes. If they don’t have 


the exact color you need, buy 

multiple bottles and mix the 

points for a perfect match. 
—Nat Dean, Santa Fe, N.M. 


Beading made easier 

I love to use glass beads to en- 
hance my sewing projects, but I 
dislike chasing them with my 
needle. Recently I discovered a 








solution: I save flat, lidded, tin 
containers—the kinds used for 
mints or mailing CDs. I use one 
tin for each color bead, and line 
the lid with double-sided tape. 
When I shake the tin the beads 
stick to the lid, making them easy 
to pick up with the needle. 
—Barbara Perrone, 
Wellington, Fla. 





Photos: Judith Neukam 
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Introduces 


The SINGER® Quantum 9910™ 
All the Features you Love with a Very Affordable price! 





Free membership into Jenny’s Singer Quantum Club with purchase! 


Very Easy! 


rT ATL 
| aa Electronic 
ie - 
| _ Sewing 
_ — = Only $499 
Try it for 30d d return it if | Oe siep 
ry it ror ays and return 1t 1 buttonholes 


not completely satisfied! 


Call us at 1-800-707-6007 ¢ Lettering 


Jenny’s Sewing Studio ¢ 169 built-in 
311 Civic Ave. stitches! 
Salisbury, MD 21804 
| use our on-line store at: 


www.jennys-sewing-studio.com Ris, 


oe 


cigar bets ae 
Www Ww. stitchitize.com. 


- _ my 
<< S, 





1 570-667-2587 | info@stitchitize. com } 


THE ULTIMATE LAMP FOR ANYONE WHO 


IS SERIOUS ABOUT SEWING 





Introducing the new 3 in 1 ultimate table top lamp! 


Because of it’s unique design the ultimate table top can be used in one of three ways: 
1. Asa stylish piece of furniture. 
2. By simply extending the 60° angle arm it becomes the ultimate sewing machine lamp. 


3. Add the magnifying arm, pattern holder and accessory tray to create the perfect craft lamp. 


The Daylight Ultimate Lamp is supplied with a high power 20w low heat Daylight bulb 
(120 watt equivalent}. The lamp gives perfect color matching to help create beautiful sewing results, 
as well as reducing eye strain when working for longer hours. (Advert code THR) 





READER SERVICE NO. 59 


U21038 Ultimate Table Top Lamp, SRP $139.99 
including all accessories. For more information 
on this lamp and our complete range of products, 
please contact The Daylight Company at 
1-866-DAYLIGHT (329-5444) or visit 
www.daylightcompany.com 


daylight. Anything else is just a lamp daylight” 
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D S (continued) 


|Have a tip? 





Share your tips, 
tricks, and 
sewing/embell- 
ishing resources. 
Send us details, 
sketches, photos, 
or samples. We'll 
pay for each 

item we publish. 
Please send 
them to: 
Threads Tips, 
PO Box 5506, 
Newtown, CT 
06470-5506. 
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Elastic connection 

Most patterns tell you to overlap 
the ends of an elastic waistband 
when sewing them together. To 
eliminate bulk, some sewers 
butt the ends together and sew 
through them and a piece of rib- 
bon. I have an easier method: 
Butt the ends of the elastic to- 
gether and sew down the seam 
with a wide triple-zigzag stitch. 
Backstitch all the way back to 
the starting point. This seam is 
virtually undetectable when the 
elastic is sewninto the casing. It 
hasn't failed me yet. 

—Beth Hayes, Rhinebeck, N.Y. 


Making the most of 

rotary cutter blades 

I] just bought a new, more er- 
gonomic rotary cutter. Now 
when I change blades in the 
new cutter I put the used blade 
in my old cutter handle to use 


) se 
t 


for patterns, paper, or items that 

might otherwise damage my 
good blades. 

—Maureen Tayse Miller, 

New Carlisle, Ohio 


Second life for a used 
dishwasher basket 
I saved the utensil basket from 
my old dishwasher to use in my 
sewing room. Now I have a 
place to keep all of my sewing 
accessories and devices such as 
rulers, marking pencils, rotary 
cutters, turning devices, and 
point pressers. They’re all 
handy, out in the open, and easy 
for me to see and pick up. 
—Jeanne Schimmel, 
Hobe Sound, Fla. 


To equally space buttons, 
snaps, etc. 

When I want to position a series 
of buttons, buttonholes, snaps, 


| Recycle shoulder pads 


or any sewing detail, I place 
equally spaced marks on a piece 
of elastic. | align the first mark 
on the elastic with the starting 
point on the garment and 
stretch the elastic until the cor- 
rect number of marks fit the 
space; then | transfer the marks 
to the garment. 

—Linda Boston, Threads 


Keep leather thimbles 
from slipping 
My skin is dry, so my small 
leather thimble flies off my fin- 
ger when the needle or thread 
catches it. To stop this annoying 
occurrence, | insert a loop of 
4-inch quilter’s tape, sticky side 
out, inside the tip of the thimble 
to tack the thimble to my fin- 
gernail for the duration of the 
quilting session. 
—Alice Marie Way, 
Alta Loma, Calif. 





Before | discard a garment, | rip out the shoulder pads. 


| use them to cushion the ends of an ordinary hanger 


for use with a delicate blouse, heavy sweater, or jacket. 


A dab of all-purpose glue or some safety pins are 


all it takes to hold the pads in position. 


—Moyra A. Pepper, 
Parksville, BC, Canada 


Drawing: Carol Ruzicka 





When Flo and Jo tied for first place 
at the county fair's Best Hat contest, 
they grinned from ear to ear. Neither 
could imagine that their creativity and 
artistic vision could have such glorious 
and wonderful results. 


To celebrate their success, Flo and Jo 
visited www.emblibrary.com, where 
they found over 16,000 high-quality 
designs, each priced from $1 to just 
$7.99. And then Flo and Jo knew 
that they could take their creative 
visions and artistic spirits to new 
and exciting levels, and have plenty 
of money left over to make great-looking 
hats. ; 


0M 0H, LOMO TT 
WWW.EMBLIBRARY.COM 


THOUSANDS OF OUT-OF-THE-ORDINARY STOCK EMBROIDERY DESIGNS 
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naa TO YOUR SEWING, QUILTING, AND EMBELLISHING QUERIES 


Professional tips 
for corded piping 


Are there any tricks to getting perfectly formed 

corded piping for home-décor projects? My piping 
never looks as smooth as the piping on my 
professionally upholstered chair. 


—Nancy Wolfe, Sarasota, Fla. 


behaves and feels like paper 
(although it can be machine- 


For professional corded 
piping, you need cotton 
piping cord, which is washed and -dried). I’ve yet to 


tightly compressed in a thread _ find this cord in retail stores, 





sheath and is stiffer than the 
twisted polyester cable cords of- 
fered at the chain fabric stores; it 
holds up better in corners and 
curves (see photo at right for a 
comparison). Home-decorating 
stores, such as Calico Corners 
(www.calicocorners.com), sell 
cotton piping cord, as does the 
Atlanta Thread and Supply Com- 
pany (www.atlantathread.com). 

I've also discovered that up- 
holsterers use a piping cord that 


but ve purchased some from 
my upholsterer. A local uphol- 
sterer may also be willing to sell 
you some. 

To get tight, smooth piped 
corners, blunt and round the 
corner slightly when you sew 
on the piping, and clip the 
flange in three places, as shown 
at top left. 


Linda Lee is an interior designer and 


Threads contributing editor. 


Special considerations 
for knits on the bias 





How are knit fabrics that are cut on the bias different from 

bias-cut woven fabrics? Do certain knits work better on 
the bias, and are there any special cutting and sewing 
techniques | need to be aware of? 


—Liz Rogers, via email 


Cutting a wovenfabricon that conforms to the body’s 


the bias places the length- curves. A knit fabric is created by 
wise grain and cross-grain looping yarns, so there isn’t a 
diagonally on the garment to _ lengthwise and crosswise grain 


produce a fluid, graceful drape _ per se: knits have lengthwise 
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Professional piping starts 


with the right cord. Common 
polyester cable cord won’t give 
you the same smooth corner as 
cotton piping cord, or the super- 
stiff paper version used by 
upholsterers (above, from 

left to right). 


rows of loops (called wales) and 
crosswise rows (called courses). 
The greatest amount of stretch 
usually occurs along the cross- 
wise rows. 

Because knits have inherent 
stretch and soft drape, there are 
few reasons you should cut them 
on the bias. You can cut a knit on 
the bias for an aesthetic reason, 
such as wanting to place stripes 
diagonally on the body. Or if a 
garment edge is on an angle as 
for asymmetric draped, one- 
shoulder, or V-neck wrap styles, 
you may want to place the more 
stable, lengthwise rows along 
that edge to control the stretch. 


Photos: Jennifer Sauer 
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One of the nicest things about sewing is that there's a little 
part of you in everything you make. Now you can make your 
creations even more personalized with machine embroidery. 


When you're ready to explore machine embroidery, the 

Baby Lock Ellure is worth a look. You Il get the benefits of a 
high-end sewing machine with equally impressive embroidery 
capabilities. Plus it’s loaded with extras like computerized 
help screens,an auto thread cutter, and more. 

That's another nice thing about sewing- -there's always 
something new to discover. So give it a shot and see 


what you can create. Happy Sewing! 


PBS Host of “Sewing With Nancy 7 
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Get the Ellure for 


$999. 


SS ee ee Se eS 


www. Nadie eom 800-422-2952 


QUESTIONS come 


Stable knits such as jersey 
and sweater knits do all right 
on the bias because there is no 
disparity between the amount 
of stretch in the crosswise and 
lengthwise rows. When unsta- 
ble knits—those with much more 
stretch in one direction than 


the other—are cut on the bias, 


\ 
Neck (circumference va 


at base of neck) 






— 














ae | 
Back length 7 
(base of neck 
to waist) / 
/ Chest (circur 
| widest part of chest) 
In-sleeve // 
(underarm to 
wristbone) "dl We 


(circurmfe 
natural w 





Cuff circumference— . 
(as desired) j 


/ 
/ 





(circumference at 


Embarrassment- 
fullest part of hip) 


free measuring: 

The curved, rigid / 
endofatailor’s | / ! 
tape measure \\\ 
lets you easily- 
and discreetly- 


take an inseam 


measurement. 
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portions of the garment may 
grow in length as you sew and 
wear it. 

It’s a good ideato hang bias-cut 
knit garments overnight before 
hemming, but other than that, 
the same principals for cutting 
and sewing apply for straight- 
cut knits, such as creating stretch 


Taking the 
measure of 
aman 


Is there anything 
special about 





measuring a male? 


Sleeve length for 
shirts (from CB 
neck, over elbow, 
to just below 
wristbone) 


Sleeve length 
for jackets (from 
shoulder tip to 
wristbone) 


Height 


Knee circumference 
(circumference of 
slightly bent knee) 


Outseam (waist to 
desired hem) 


Inseam (crotch to 
desired hem) 


-R. Ulrich, Ewing, N.J. 


seams and finishes. While tech- 
niques for sewing bias woven 
fabrics can be labor-intensive, 
bias knits are easier to cut, and 
are more forgiving to sew and 
shape to the body. 





Connie Long is the author of Sewing 
with Knits (Taunton Press, 2000). 


Measuring a male is 
slightly different than 
measuring a female be- 
cause a man’s shape is defined 
more by planes than by curves 
(see the drawing at left for key 
measurements). Tailors use a 
combination of actual body mea- 
surements and seam-length 
measurements, such as cuff cir- 
cumference and sleeve length 
(sleeve length, by convention, is 
different for jackets and shirts). 
They also record body height 
and weight, and note the distri- 
bution of mass on the frame to 
help them zero in on crucial fit- 
ting areas, like waist size rela- 
tive to shoulders (amusingly 
enough, thin shoulders com- 
bined with a wide waist is re- 
ferred to as an executive fit). 
Choosing a pattern size for a 
man is actually easier than it is 
for a woman. As a rule, men’s 
patterns are designed for an av- 
erage build and a height of 5 feet 
10 inches. The key considera- 
tion in choosing a pattern size 
for a jacket or shirt is the chest 
measurement, and for pants, the 
waist measurement. 





Barbara Emodi is a Threads con- 
tributing editor, and wrote “How to 


Take Measurements” in issue No. 106. 


Drawing: Carol Ruzicka; photo: Jennifer Saver 


Cadena is a high fashion swatch book 


designed for the custom couturier and high 
end sewing enthusiast. The company is 
located in Madrid, Spain and distributes 
fabrics to over 60 countries, selling to 
some of the world’s premier designers. 


Each swatch book contains over 
iSO) sivies with over 900 swatches. 
The book is sent out twice a year, 


fo order a catalog please call or visit our website. 


www.cadenaamerica.com | 


tel: 312-922-7250 


represented by: Fishman’s Fabrics 
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Fabulous Fit® 


Dress Forms & Sewing Machines 
onLine Super Sale! 


Best Savings...ANYWHERE! 
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Yrannd ‘Com MAUS as 


UMM GFA rnd, COM 


-_ bringing history back te life 


Books & Cards - Buckles, Buttons & Clasps - Boning, Busks & Hoop Steel 
Coutil, Cording & Reeds - Eyelets, Grommets & Other Findings - Kits 
Millinery Supplies- Historic Costume Patterns - Preservation Supplies 
Replica Jewelry & Gifts - Sewing Notions - Tools - Upholstery Supplies 


Now you can come visit us at our NEW store: 


295 Main Street, South River NJ 08882 
EMAIL: info@grannd.com PHONE: 1-732-390-0506 FAX: 732-390-1694 
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THE BEST DEALS 
OF THE YEAR ON THE BEST 
SELLING COMMERCIAL 
EMBROIDERY EQUIPMENT 
ON THE PLANET! 





Then You Can’t Pass Up the 
Best Deals of the Year on Tajima! 


Tajima NEO... 





An Upstart Machine with a Start-Up Price! 


Offer Expires 


PLETE PACKAGES 
Sonate September 31, 2004 
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CT US TODAY — 


CONTA 
comi/bestdeals 


With Over 40,000 
Machines Currently 
Running, Ask Anyone 
Who Owns a Tajima 

If It’s Worth It 

(And We Mean Anyone!) 
* The Finest Quality Sewing 


¢ Sew on Anything that Can be Hooped 
¢ Largest Field for a Compact 


¢ Representing Tajima for Over 30 Years 

* Over 20 Locations Coast-to-Coast 

* Over 400 Continuing Education Seminars 
¢ 24/7 Ordering and Support 


* Our 5-Star Commitment to 
You and Your Business 





www.hirschintl. 


Notes: All deals subject to Beacon Funding credit approval. Above as-low-as payment 1 based on a 60-month term and 10% end-of-lease purchase option. Changes to Hirsch’s equipment price will 
change the above estimated lease payment, | wen ae shortened term and/or increased payment may be required based on time-in-business, credit quality and/or equipment type. !S correspondence 


is not 3 commitment to make a lease. ©2004 Hirsch international Corp. 
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Step-by-step to perfect 
machine-made buttonholes 


: 
be ed 
: 


by Connie Long 


~~ 


lf you do your math and mark correctly, your 
buttonholes will be neat and secure 





o matter how carefully a _ terfacing required for the gar- ae | wan 

garment is constructed, ment facings will adequately ; 

ifitsports sloppy button- — support the buttonholes. With 
holes, it can never claim pro- — some lightweight or loosely wo- 
fessional status. Machine but- _ ven fabrics, however, you may 
tonholes should be discreet, —_ need to add another strip of thin 
uniform in length, an equal dis- _ interfacing or organza in the but- 
tance from the garment edge _ tonhole area. Because sewing 
and each other, and, of course, —_ buttonholes falls at the tail end 
perfectly stitched. Here’s how __ of the construction process, you 





to sew them. must remember to plan your 7 
interfacing needs in advance. Mark, sew, and cut your way 

Provide necessary support to. a buttonhole that’s a perfect 

Buttonholes always look better, Test, practice, and test fit for your button. 


and are easier tosew,whenthe some more 

fashion fabric is properly sup- _‘ The best way to figure out your 
ported with interfacing. In most interfacing requirements is to 
cases, the fusible or sew-in in- — sewa test buttonhole (layer two 


Button-to-buttonhole math 


Here are three formulas to help you calculate the correct buttonhole size for buttons 
of different proportions. 





Sew-through button e« diameter 
less than ‘%-in. thick - Cm b deg Eh gal dH tlie + % in. 
. 6 Paitin 0d tannesan vel] 


Measure the diameter. ‘s. buttonhole length 


Sew-through button 


more than %-in. thick diameter 


+ thickness 
Measure the diameter + %in. 


and thickness. buttonhole length 


Ball or shank button 


Wrap twill tape 
around the 
button and pin 
where the tape 
ends overlap. 


distance from fold to pin 
+ % in. 


buttonhole length 
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available, 


When you choose Robison-Anton thread, 
rayon or polyester, you’ve not only chosen the 
finest thread made but you have brought the 
top performing mini-king spool into your home. 
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There’s a Robison-Anton thread for every season” 


For nearly a century Robison-Anton has lead 
the commercial embroidery industry with the 
finest embellishment and decorative threads 


Over . 
450 Beautiful |, 2 With over 450 beautiful colors in rayon or 
Colors! iw polyester, Robison-Anton offers the designer 


~ a a multitude of creative possibilities. 


All spools are tested for uniformity, 
tensile strength and color match — providing 
smooth and easy running on all embroidery 
machines. Also, all Robison-Anton thread 1s 
manufactured right here in America. 


Robison-Anton 
TEXTILE COMPANY 





Available at your favorite sewing store. : —_—— 
ROBISON-ANTON TEXTILE COMPANY, PO Box 159, Fairview, New Jersey 07022 | is - 
SHIPPING ADDRESS: 175 Bergen Boulevard, Fairview, New Jersey 07022 we 

TEL: (201) 941-0500 FAX: (201) 941-8994 , | 
INTERNET ADDRESS: hittp://www.robison-anton.com (ipeeaprceeraee ss, 


E-MAIL ADDRESS: sales@robison-anton.com 
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Visit www.threads 
magazine.com for 






“Bungled Buttonholes,” 
probiem-solving tips for 


common mistakes, 
excerpted from Sewing 
911 by Barbara Deckert 
(The Taunton Press, 2001). 


Fasten at five 
crucial points to 
prevent gaping 
There are five garment areas 


that always require a button 
and buttonhole. 










Just above 
and below 


a belt 


3 
j 
j 
/ 





a 
~ 
72 
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At the fullest part 
of the bust 


At the natural 
waistline when 
there is no belt 


At the bottom of 
the lapel roll line 
Maintain the top 
button position 
indicated on the 
pattern—moving it 
will spoil the way 
the lapel and 
collar roll back 
from the neck. 


fabric scraps with interfacing 
to simulate the faced garment 
front) and scrutinize the results. 
If the hole stretches out of shape 
even slightly, you'll need to add 
an extra strip of interfacing. 
Also test the length of the but- 
tonhole. Determine the length 
using one of the formulas on 
p. 20, sew a buttonhole accord- 
ing to those specifications, then 
slip the button through it to 
make sure it’s snug enough to 
be secure, but loose enough 
for the button to pass through 
easily. Test the alignment (hori- 


zontal, vertical, or diagonal) of 
the hole (see p. 24 for details) 
and also experiment with the 
stitch length and tension to find 
the combination that produces 
smooth, consistent stitching. 


Space buttonholes 
precisely, then sew them 
When youre pleased with your 
test buttonholes, youre ready 
to sew them on your garment. 
Fully construct and interface the 
garment, then make sure the but- 
tonhole area is perfectly pressed 
and smooth; be sure to pin the 


facing to the garment if it isn’t 
secured. Now youre ready to de- 
cide how far apart the buttons 
should be and mark the place- 
ment of the buttonholes to 
match (see below). You'll find 
that sewing the buttonholes (see 
p. 24, at top left) and then using 
them to position the corre- 
sponding buttons (see p. 24, at 
top right) is the easy part. 
Connie Long teaches beginner sew- 
ing classes at G Street Fabrics in 
Rockville, Md. 

(Continued on p. 24) 


Space the buttons, and mark the buttonholes 


The button/buttonhole placement Is printed on the pattern piece or on a separate guide. Adjust the 


button/buttonhole spacing if you alter the pattern, use a button size not recommended for the pattern, 


or choose a different button arrangement. 


1. Check the spacing. 


Hold the pattern up to your body to make sure the buttons are 


positioned in the key areas as explained at left. Place a pin at all 


relevant key areas. 


2. Respace the buttons, then pin-mark on the garment. 


Set the pattern on a flat surface and space the additional buttons 


at even intervals from 

the pins, along the center 
front, Place the revised 
pattern on the right side 
of the garment, folding it 
back as shown, and place 
a pin through the fabric 
at each mark. Remove 


the pattern. 


3. Draw in the buttonholes. 


Using an easy-to-remove fabric marker, make a small dot on the 

center front line at each pin mark on the right side of the fabric. See 
“Horizontal, vertical, or diagonal buttonholes” (on p. 24) for different 
ways to position the holes. Use a ruler to draw a line in your chosen 


orientation at each dot; draw a short perpendicular line at each end. 











New Dates!! October 1 - 3, 2004 


rican Sewing Expo’ 
Fashion, Quilting, Home Dec, & Fiber Arts 


he Largest Independent Sewing Expo in the United States! 


Join us in 2004 
_ For the very best...and more! 


-Exquisite Exhibits 
-Superb Classes 
-Wonderful Workshops 


-The ONLY place to see 
the Inspired by Threads 
fashion show!! 


Novi, Michigan 
Tutl-dalerclari-u alae (=>. ¢elemeteliy 
248-889-3111 








Special 


Offer! 


Visit our Web site for details 


Nancy's Notions 
nancysnotions.com 800.833.0690 
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"CELEBRATING. 
< 20 YEARS 


Join us at dx Ss 
- SAN MATEO, CA ~\§ 


San Mateo Expo Center 





For more Info call 1 ~800- 472- 6476 or go to www. pemexpo.com 
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= : vender Mall © Seminars © Workshops © 
Bt : Fashion Stage Presentations © Show Specials : 
Be :Nationally Known Teachers © Daily Door Prizes: <2 
Special Exhibits and Unique Displays ti 





Imagine... 









ms into reality 


Ask about our 
New Business Ventures 

ackage, the most 
complete package te get 


you 
started in commercial 
embroidery! 


Barudan can help you build your business! 


¢ Speeds up to 1200 spm 

¢ Comprehensive training program 

¢ Compatible with home software 

e Barudan employed technicians 

¢ Automatic color changes and trims 

¢ Large sewing field 

¢ Finished cap embroidery 

¢ Tubular goods 

¢ Quickest changeover from tubular goods to caps - no tools needed 


Barndaw 


Professional Embroidery Equipment Since 1959 


Call 1.800.627.4776 
or visit www.barudan.com 
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Sew each buttonhole Align each button with its hole 
Depending on the make and model of your sewing machine, you'll be Mark each button position only after you stitch and slice open all 
able to sew each buttonhole automatically (in one step) or in four steps. the buttonholes. First line up the closure edges, placing the facings 


Machine-sew using together and aligning the neckline and hem; pin if necessary. 


a special buttonhole foot. Place the buttonhole side face up on a flat surface. 
Insert a pin through 
the buttonhole. 


Align the pin % inch from 


Center the foot over each 
marked position on your 
fabric and stitch the 
buttonhole as described the buttonhole end closest 


in your owner's manual. to the garment edge for 





Slice open each buttonhole. 
Protect the stitches at the 
buttonhole end with a pin. 
Cut the fabric inside the 


buttonhole, using a fine, 


ween 4e 5 PS Sstu a horizontal or diagonal 
see eee | fe buttonhole, or % inch below 
the upper end for a vertical 
buttonhole. Mark a dot where 


the pin emerges on the bottom 





sharp seam ripper, single- layer with a fabric marker. 


edge razor blade, buttonhole 


chisel, or small, sharp scissors. 





Horizontal, vertical, or diagonal buttonholes 


Before you decide how to align a buttonhole, consider that when worn, horizontal stress will put pressure 
at the buttonhole end, or side, that is closest to the garment edge. For vertical or diagonal buttonholes, 
gravity exerts a small pull as well. Always place the stress-bearing end of the buttonhole % inch beyond 
or above the button position. 


| 








Horizontal buttonholes provide Vertical buttonholes provide a se- Diagonal buttonholes provide a 
a secure closure, staying closed cure closure as long as they are not whimsical touch. Place them at an 
even when they are large (in order too large. Position them on the center angle to and % inch beyond the 

to accommodate a large button). front; when spacing, measure the de- center front. Add extra interfacing 
Place them perpendicular to and sired interval between buttons—not to inhibit stretch along the bias. 

’ Inch beyond the center front. buttonholes—and use it to mark the 


top of each buttonhole. 
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Photo on p. 20: Scott Phillips; all other photos: Jennifer Sauer, drawings: Caro! Runcka 








10/18-22 Fabric Place stores www.fabricpiace.com 
10/26-30 Bayou Sewing Quilting Conference handsonsewingschools.com New Orleans, LA 888-739-6350 
11/2-3 Ann Silva's Bernina www.annsilvasbernina.com 


11/6 ASG, indianapolis www.indyasg.com 
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510+032-9994 


www.retro li [pa Ltern.com 


Silk zy 
PONE ion 





Lowest prices. Same day shipping. 

The finest quality silks & cottons. 

100,000 square yards of inventory. 

(800) 442.0455 or www.silkconnection.com 
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‘Coffee with Sandra Betzina’' 


Have coffee with Sandra Betzina each week for a year as you read 
her weekly sewing column, e-mailed with art directly to you for $29.95. 


www.sandrabetzina.com or 415-386-0440 


Betzina 2004 Seminars 


11/8 Stonemountain & Daughter www.stonemountainfabric.com 
























8/27-29 Quilt & Embroidery Festival Wwww.pcmexpo.com Reno, NV 800-472-6476 
9/19 The Sewing Workshop www.thesewingworkshop.com San Francisco, CA 415-221-7397 
9/28-29 Smocking Arts Guild www.smocking.org Atlanta, GA 800-520-3101 
10/1-3 American Sewing Expo www.americansewingexpo.com Novi, MI 248-889-3111 
10/4-6 Keep Me tn Stitches www.kmisinc.com Tampa, FL 813-908-3889 So ftw “are 
10/14-17 Creative Sewing & Needlework Festival www.csnf.com Toronto, ON 800-291-2030 






Framingham, MA 508-766-2138 






www.electricquilt.com 
sales@electricquilt.com 
1-800-356-4219 
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Albuquerque, NM 505-881-5253 
Indianapolis, IN 317-546-8966 
Berkeley, CA 510-845-6106 
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5455 Spine Road, Suite E; Boulder, Colorado 80301 USA 
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THREADS 


Inadequate support from above 





aren Howland replies: A 
If en side hem could 

have several causes, de- 
pending on where the sagging 
occurs, or seems to originate. 
Every garment has an area of 
support that takes the weight of 
the structure of the garment and 
holds it on the body. For tops, 
this is usually the shoulders. 
Gravity pulls on the fabric, 
which responds by aligning the 
grain with the force of the pull. 
Fluid fabrics are more respon- 
sive to gravity and more likely to 
expose this problem. 


If the shoulder slope is too 
flat, the side seams will sag 
If the sagging garmentalso has 
wrinkles that start at the un- 
derarm and point upward to the 


can cause blouse hems to sag 


A blouse | recently created droops under the arms so that 
the hem does not hang straight. What's the problem? 


blackkatz, Gatherings Web site 


shoulders and neckline, the 
problem is probably that the 
slope of the garment’s shoulder 
support area is not steep enough 
to provide adequate support. 
You can determine and correct 
the amount of change needed 
two ways: insert various shoul- 
der pads until the wrinkles go 
away, then angle each seam the 
same distance as the thickness 
of the pad, or pin out the shoul- 
der seam, and shift the seam by 
the amount you pinned, in both 
the front and back. Lower the 
underarm the same amount that 
you lower the outer ends of 
the shoulder, to keep the size 
and shape of the armhole un- 
changed, as shown below. Bear 
in mind that the style of the 
garment affects the way it hangs 


How to fix sagging caused by a 
too-flat blouse shoulder 





Lower the shoulder 
seams at the armhole, 
tapering to nothing 

at the neckline. 


Lower the armhole 
at the side seams 
by the same amount. 


on the body, too—the more 
T-shaped the garment, the more 
it will droop at the sides; if this 
is what’s bothering you, you 
may be better off choosing an- 
other style than trying to alter 
the pattern. 


Too-wide armholes also 
cause side-seam Sag 

If diagonal folds only occur be- 
low and under the underarm, 
it’s horizontal tension—another 
factor that provides support for 
all or part of any garment—that’s 
the likely culprit. Imagine the 
shape taken by a short necklace 
when worn by someone with a 
long, thin neck compared to the 
shape of the same necklace 
around a much wider neck: the 
thin neck will create less hori- 
zontal tension, allowing the 
necklace to hang lower than it 
will on the wider neck, as shown 
in the top left drawings on 
p. 28. The underarm area is sim- 
ilarly supported by the tension 
created by the distance between 
the front of the arm and the 
back. If a wide armhole is put on 
a body that needs a narrow arm- 
hole, the armhole may sag, caus- 
ing the hem beneath it to sag, as 
well, as shown in the top right 
drawings on p. 28. This is true 
with soft, heavy fabrics, like 
most knits and many slinky wo- 


OTTOBRE 
design® 
is a kids fashion magazine 


for those who love sewing! 
SIZES 0-15 years /62-170 cm 


+3 designs for ladies in each issue — 


On our website you can browse through 
all issues, SUBSCRIBE to your own 
- magazine and print out FREE PATTERNS. 


bredesign.com| 





/ QUALITY MATERIALS FREE CATALOG 


/ ORDERS SHIP SAME DAY ef » = ae 


/ MONTHLY SPECIALS 
/ CUSTOMER SATISFACTION 

oT's Embroidery Supply 800- 466-7945 

P.O. Box 484, Macedon, New York 14502 
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“al | ; 
iT S a ayeytye Designs from Mega Flowers, 139. 
| bi | 


CRETIVE Fresh Embroidery News 


@ creativity | eli VV : 12 al 1 Do you know you can sew designs that are as long as your 
Ne 6 »( | SNA) (( IK imagination? Try it with the Husqvarna Viking Endless 


L l- 4 AS Al Embroidery Hoop and designs from Italian Romance, 64 


or Delicate & Dainty, 65. 
Embroider sparkling fireworks and stars from Sparklers, 


[38 or absolutely stunning orchids, meadow flowers and 





more from Mega Flowers, | 39 in the Mega Hoop. 


october 


14, 15, rG = W 
toronto half, full & 2 day hands-on sessions with... 
convention eset ¢ sandra betzina (today's fashion & fit) 
* kathryn brenne (fitting pants & shearling) 
* lily chin (designer knitting & crochet) 





* beading « crafting » crochet * ron collins (denim & shirt making) 
* quilting « knitting » sewing * kaye england (african inspirations) 
* scrapbooking * embroidery * william hodge (beading basics series) 
° do-it-yourself decorating «kenneth king (bustier & pattern drafting) 
& sewww much more! oT lockhart (faux finishes & color trends) or fin 
traordinary inda macphee (spectacular wearable art) : } 
shopping * susan o'connor (smocking & embroidery) 
at over ¢ john willard (dazzling quilts) 
booths a few! 


©2004 VSM Sewing Inc. Husqvarna and Viking are registered trademarks. All rights reserved. 


‘| 
Jesign are registered trade marks of International Showcase Associates inc 2004 International Showcase Assodates inc 
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PATTING conn 


How to fix sagging caused by a too-wide armhole vens, whose structural stability 


is easily overcome by gravity. 
The width of the armhole is 

determined by the length of the 

hook or underarm curve. To re- 


insufficient tension from body width can cause sagging 


To easily understand how horizontal tension at the armhole affects a vertical element, 
first consider the way a necklace hangs around necks of different proportions. 


duce it, pin-fit to take in the side 










Neckline tension Armhole tension seam at the underarm, tapering 
Wider necks create more tension, Narrow arms/shoulders to the waist or hips as needed, 
resulting in a raised necklace curve. 
3 EAI CoUSe SID eRe AS! as Shown at bottom left. Be care- 
f to drop if the armhole is 


i, 
hs 
* 7 


aT 
Pa 
LT) 


too wide. ful not to over-fit, and consider 


curving the side seam at the 





waist at the same time, as 
shown, which can give the gar- 
ment a more shapely silhouette 
and allow increased movement 






for the sleeve. 







Arm/shoulder — 
too narrow 
for armhole An altered armhole needs 


an altered sleeve 

To adjust a sleeve to fit into the 
new armhole, first check the 
biceps measurement plus ease 


Correct underarm-to-hemline wrinkles (2 inches is recommended fora 


by reducing the armhole width fitted sleeve) against the pattern. 
Alter the sleeve to fit the Adjust the underarm seam as 
smaller armhole needed to correct the sleeve cir- 
cumference (at near left). Next, 
measure the armhole of the pat- 
tern, ideally with a flexible curve. 
Add cap ease, depending on the 


Reduce the — 
sleeve width 
by redrawing 
the underarm 


sleeve style and the ease-ability 
of the fabric (1% inches will 
usually do the trick), shape the 
flex curve into a cap shape, and 


seams. 
fit it between the sleeve’s under- 

arm seams, as shown. 

“a ee Finally, consider that a flared 


de curve hemline style will seem to sag if 


same 









the hemline itself is not shaped 


eeded. 


adequately, curving upward at 
the side seams compared to the 
Reshape the horizontal shape it has at the 


sleeve cap with center front and center back. 
a flexible curve 
set to the arm- 
hole length Fitting expert Karen Howland writes 


plus ease. in Chillicothe, Ill. 
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Top drawing on p, 26: Karen Meyer, all other drawings: Carol Ruzicka 


CREATED 70 €E 


For over 190 years, 
Coats & Clark has been 
turning the finest American 
raw materials into the world’s 
most beautiful and durable threads. 
Today, we put that same 
craftsmanship into Coats Dual Duty 
Plus® At its core is high-tensile 


polyester, which withstands 
tension, stress and the passage 
of time. The outer wrap is top 
quality, long-staple Pima cotton 
—soft, lustrous, brilliant. It’s no 
wonder Coats Dual Duty Plus® is 
Americas best-selling thread. 
For projects created to last for 


READER SERVICE NO. 158 


N DURE 


generations, choose the 
thread that's created to endure — 
Coats Dual Duty Plus® 


Coats & Clark 


3430 Toringdon Way, Suite 301, Charlotte, NC 28277 
In Canada: Coats & Clark, Mississauga, ON LST 275 


www.coatsandclark.com 
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Dye Painting — 
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dye painting with Rit on siik, wool, cotton 
heat set in a microwave...quick, fast, fun! 
cool water wash with mild detergent 






Pre in@ Now in 1 bb. sizes! 


Unilever Bestfoods 
4437 West Morris, Indianapolis, IN 46221 
317-231-8028 


www.ritdye.com 
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| FALL 2004 


ONE WEEK WORKSHOPS ~ 

SEPT. 26-OcT a. 

WEEKENDS ~ OCT. 24 
" & OcT. 29-31 








ELAINE BRADLEY 
NANCY LAWRENCE 
JOAN RIGAL 
JEN SWEARINGTON 
PAT THOMAS 
CHRISTINE ZOLLER 


And introducing our new Master Class: 
YOSHIKO WADA - 


Memory on Cloth: Shibori Now 


Scholarships, Studio Assistantships, 
Work-Study, Residencies 


For full descriptions and complete 
workshop offerings, 
visit Www.arrowmont.org 
Or call (865) 436-5860 
for a catalog 
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Buy Fabric in Your Jammies! 


Your work is unique--you need unique fabrics. 


Plus books, patterns, 
notions, and threads for hand 
| and machine embroidery, all 
| at a discount every day (and night). 
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VVildside mural 


We have thousands of fabrics you won't see anywhere else, and 

our website is the EASIEST to use! We link all our fabrics to 
coordinates so you can plan a whole project from the comfort 

of home. We usually ship the same day you order. 


Shop without fear on our secure site—your credit card is safe with us. 
Or call with your credit card number if you don't want to put it online. 


Save with our bargain basement and weekly specials! 
The Craft Connection 
www.craftconn.com 


Computer fun.. 


Garment: Designer 
- for pattern design 
« easy to use 
- click/drag pattern lines 
« men/women/children 


Stitch Painter 
» for gridded crafts 


‘Windows eMacintosh starting at $85.00 


Cochenille Design Studio 

P.O. Box 234276 - Tvs’ 

Encinitas, CA 92023-4276 

(858) 259-1698 www.cochenille.com 
READER SERVICE NO. 122 


The RainShed | 
OUTDOOR FABRICS AND SUPPLIES ne 
: ssories - Corduroy Fabrics — 
for Dut - Lots of New Patterns 
707 NW 11th, Corvallis, OR 97330 + Mon-Sat 9:30-5:10 (pst) 
SIZES XS-XXL 


F abries. - Tapestry Fabries & Trims 
- $tratch Velvats 
- Large Variety of YKK™ Zippers 
READER SERVICE NO. 21 
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- PrimaLoft’ Sport insulation 
- Slinky Knits 

Call today f o , Catalog! 
NEW! 
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petteree b - WindPro’ Flesce 
- Polyester Lycras’ 
TRIBECA SHIRT 


THE SEWING 
WORKSHOP 
COLLECTION 


FREE CATALOG! 
800-466-1599 
sewingworkshop.com 
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This machine's got connections. 


Se To innovation. To value. To creativity. 





The new Futura™ from SINGER® is the first sewing and 
embroidery machine of its kind. What's different about it? 
It's got all the right connections. 


The Futura |s the first machine that uses your personal computer 

to power the embroidery unit. This unique innovation gives you . 
the same capabilities that other embroidery machines offer but = | | © | =I rR 
at a fraction of the cost. At $699*. that makes the Futura . 

an incredible value. AT HOME WORLDWIDE 


With this increased functionality and affordability, you ve got 
your most important connection — to the creativity inside mises 2) SS 
you that's just waiting to be expressed. — _ 


For more information, call 1-800-4SINGER 
or visit singerco.com. 


SINGER® is a registered trademar’ of the Singer Company Limited 


a F - rig ae 7 Ter CP ia no i wer Ps | T oni it Served 
Manufacturer's Suggested Retail Price 2004 Singer sewing Company gnts rese 
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Whether sheer and dressy, sassy and sporty, or pert and tailored, 


vests belong in every wardrobe 


by the Threads editors 


ho doesn’t love a 

vest? For a small 

garment, it offers 

plenty of wardrobe 

largesse, adding a 

serious statement to 
business attire, a playful touch to 
casual outfits, a retro or romantic pe- 
riod accent to all ensembles, or, 
worn without a shirt, sets up a sexy 
or gamine look. Threads editors 
liked the chameleon potential of 
this pattern with its classic lines, 
deep U neckline, and pretty applied 
collar. This line of patterns, by 
Threads author Peggy Sagers, in- 
cludes size variations for B-, C-, and 
D-cup bras—making 
this garment a good 
fit all around. 


Three creative 
stylists 

To bring out the 
versatility we saw 
in this pattern, we 
asked former senior 
editor David Coffin 
and authors Con- 
nie Long and Sandy 


32 THREADS 


FABRICATIONS: 
Change the fabric, 
change or add trim, 
lengthen, shorten, 
fold the edges, but 
don’t change any 


fitting seams. 


Scrivano for ideas. Each has dis- 
tinctive taste and fabric passions: 
David is known for his shirtmak- 
ing prowess and love of art clothing. 
Connie, an expert, classic sewer, 
often shares trendy takes on the 
fashion scene. Sandy loves to work 
in leather (we said, “not for this”), 
and has a penchant for restrained, 
elegant design. 


Clever minds, great ideas 
David, in his last months on staff, 
gave us a true swan song, which 
youll see on p. 35. Connie and 
Sandy sent annotated sketches. Our 
choices, sewn by Professional Asso- 
ciation of Custom 
Clothiers (PACC) 
member Norma 
Bucko, interpret the 
vest for evening, 
weekend, and fun. 
We invite you to 
dream up and sew 
variations of your 
own and post pho- 
tos on Gatherings, 
at www.threads 
magazine.com. 






(ipouertes 


#00 


vest 
sizes 1-4 & Sw-80 


Ideas for Silhouettes #800 


Style details 

¢ Omit the collar 

¢ Belt the back 

¢ Make it doubje-breasted 

¢ Add welt pockets or 
pockets with flaps 

e Add cargo pockets 

¢ Make it long, like a tunic 

¢ Use contrasting fabric 
for the back, collar, 
and any pockets 

° Use frogs or ties 
instead of buttons 

e Reshape the collar 
edge, or double it 

¢ Lace it closed 
through eyelets 


Fabrics 

¢ Leather or suede for a 
western look 

¢ Velvet with satin binding 
for winter elegance 

¢ Menswear woolens for 
classic tailoring 

° Quilted silk or cotton for 
a corset effect 

¢ Embroider the collar for 
a pretty finish 

e Layer lace over a solid for 
a dressy—or funky—look 
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Sewing tips 


¢ Cut bias binding: for edges, 
1% inches wide, for seams, 
1% inches wide. 

¢ Bind collar edge, then 
sew collar to vest. Finish 
front neck seam with 
bias binding cut from 
main fabric. 

¢ Sew center back and side 
back seams with fabric 
wrong sides together. 
Align binding with raw 
edge of seam allowance, 
sew on over previous 
stitching. Press seams 
to one side, turn under 
binding edge, and sew 
in place by hand. 

¢ Sew darts to waist 
only; press toward 
center front. 

¢ Triple-stitch shoulder 
and side seams at 
%e-inch intervals, 
using a zigzag for the 
third stitching. Trim 
close to zigzag. 

¢ Make straight-grain 
ties 10% inches long 
and % inch wide, 
finished. 

¢ For bound edges, cut 
off seam allowances, 
align binding with 

raw edge, and stitch 

| 






; % inch from edge. 
Sew ties into 
front binding. 


—Norma Bucko, 
PACC member 
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Connie Long runs with a 


SPORTY SPIRIT 


Fabrication 
Purple silk mat 
knit interfacing; 
Style changes: Ad 


to the front; sew ac 
t to secure the drawstr 
back waist area. 










ka (lightweight raw silk); 


China silk lining. 
d drawstring cargo pockets 


orresponding tie into each 


ing. Add a casing and a 
dar 
drawstring to the 


ings tied in bows 


Draws histicated finish _ 


add a so 





argo pockets 
r ally between a 
dart and side seam, , 
they're finished 
at the bottom 
by the lining 
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Sewing tips 


¢ Interface the entire vest front. 
« Cut the pockets 7% inches wide 
(shaping one edge to match the 


/ 


side seam curve) by 6% inches 


high; this includes the casing 

for the drawstring. 

Make the pocket drawstrings 

15 inches long by % inch wide, 
finished. Make the front ties 
10 inches long by % inch 
wide, finished. 

° Before folding under the casing, 
make a buttonhole on the 
pocket front for the drawstring, 
about 1 inch from the edge that 
will be sewn into the dart. Then 

fold under and sew the casing. 
¢ Gather the bottom edge of the 
pocket to fit the bottom edge 
of the vest between the side 
seam and dart. 

¢ Thread the drawstring into 
the pocket. Sew the pocket 
to the vest, then sew the 
front dart, inserting a tie 
opposite the casing. 

¢ Make two drawstrings for 
the back, each 12 inches 

by % inch, finished. Make 

a casing, sewing two 
buttonholes 1 inch apart 
at the center. Topstitch 
the casing to the back 
waist. Thread the 
drawstrings through 
the casing and out the 
buttonholes. Sew the 
side back seams, 
securing the casing 
and drawstring ends. 


—N. B. 


Model photos: Jack Deutsch; makeup: Sytvia Pichler, all other photos: Jennifer Saver 


. FABRICATIONS | 
| ONE PATTERN/THREE LOOKS | 


rn rn eee ee Cee ees ee aa ee 


Sewing tips 


¢ Cut the collar on the 
fold so you don’t have 
to finish the top edge. 
¢ Make %4-inch-deep 
pleats across the 
collar using Clotilde’s 
Perfect Pleater. 
¢ Try on the vest to 
decide the collar 
height and taper, The 
collar shown tapers 
from 4 inches high at 
the back to 3% inches 
at the collarbone to 
nothing at the bottom 
of the neckline. 
¢ Make the ties 12 inches 
long by % inch wide, 
finished. Insert a tie in 
each side back seam. 
¢ Make vertical 
buttonholes to 
complement the 
vertical pintucks. 


David Coffin goes all out with a 


DRAMATIC 
PLEATED COLLAR 


Fabrication 

















Pin-tucked white cotton (ottoman or faille would 
give a similar effect); green-and-white silk taffeta 
gingham for the collar, ties, and buttons; rayon 
sheath lining. No interfacing. 

Style changes: Replace the applied collar 


with a standing pleated ruffle. Add decorative 
ties to the back waist. 


A pleated 

taffeta collar 
fans and flutes 
around the face 


—N. & 
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A simple tie adds a fittle jazz 
to the plain back 
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Control stripes 
like a pro 
with these rules 


by Barbara Emodi 


tripes are simple, yet complex. 

They're logical and orderly, yet also 

lively and intriguing. Vertical, hor- 

izontal, or on the bias, they can 

lend visual interest to garments, 

while creating overall designs that 
flatter the wearer’s figure. If you want to sew 
striped fabric successfully and make the 
most of its design possibilities, read and fol- 
low my sewing guidelines. Pll show you 
where and how to match stripes accurately 
on a garment, and how to work around sit- 
uations in which a perfect match is simply 
impossible. And remember, a perfect match 
doesn’t necessarily mean that your stripes 
must all go in one direction; you'll see that 
you can shift stripes around for decorative 
design effects, too. 


Balanced and unbalanced stripes: 
keep them in line 

When youre selecting striped fabric, take a 
moment to analyze the striped pattern’s struc- 
ture. Fold the fabric along a stripe, as shown 
in the middle of pp. 38-39, to determine if 
you've got a balanced (even) or unbalanced 
(uneven) stripe. Youll need extra fabric for a 
well-matched layout in almost any stripe; 
some factors that will further increase your 
yardage requirements are a wide stripe repeat, 
an unbalanced stripe, or fabric in which the 
wrong side is not interchangeable with the 
right side (as for a printed stripe design). 
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Where and when to match stripes 


it's rarely possible to match stripes at every seam in a garment, so decide ahead of time 
where matching will matter most. Matching stripes at the shoulder seams, for example, 
might mean that the garment back can't be precisely centered on a Stripe. It’s up to you 
to determine your priorities, but it's sensible to focus on matching at points that naturally 
draw the eye: around the face, the hands, and at center front and center back. Sleeve 
seams, trouser inseams, and sometimes side seams are places where unmatched stripes 
will be less noticeable. 











Match at side 
seams; match 
sleeves to bodice 
if possible. 






Match at shoulder 
seams; match or 
mirror at center front. 


Match first 
at center front, 
then at side seams. 


Stripes should be 
parallel or form a 

chevron at center 
front, and meetin 
a V at side seams. 


The golden rule > Stripes should be 


parallel or form a 
chevron slightly at 
center front, and 
at side seams 


for matching stripes: —_[/, 


Match vertical stripes 


| | HH \ \ if possible. 
: | ‘A\ \ \\ \ 
at horizontal seams, HAA 
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Choosing patterns: 

look to match at critical seams 

To envision a garment in stripes, take a close 
look at the pattern schematics, bearing in 
mind that you'll probably want to match 
stripes at each major seam that runs per- 
pendicular to the direction you place the 
stripes. For the easiest matching job, select 
designs that have few section seams. For 
example, favor darted bodices over those 
shaped by princess seams, and consider 
pant styles that have no side seam. Avoid pat- 
terns in which a longer fabric section must 
be eased to a shorter one. Art-to-wear de- 
signs consisting primarily of rectilinear pat- 
tern pieces are ideal candidates for stripes, 


and can look quite dramatic in this fabrica- 
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—=__...._Unbalanced (uneven) stripes 





Striped fabrics in which the 
stripe repeats are asymmetrical 
are also called nonreversible. 
More yardage is required to 
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match stripes on these fabrics. 








tion. For tips on planning your garment, see 
“Where and when to match stripes” on p. 38. 


When stripes won’t match: 

don’t align, design 

Stripes can’t always be matched on garments 
with curved seams (such as princess seams), 
pattern sections drafted on a grain perpen- 
dicular to their adjacent pieces (such as 
yokes and waistbands), and applied details 
(such as pockets and plackets). I like to view 
these cases as opportunities for creative de- 
sign. Consider cutting garment sections on 
perpendicular grains or on the bias for new 
graphic effects; it's easier and more inter- 
esting to cut a pocket welt on the bias or per- 
pendicular grain than it is to match it to 





in | ; Balanced (even) stripes 
Also called reversible stripes, _ 


= 
; 


these patterns arecomposed 
~-e of symmetrical repeats, SO = 
»» >that the stripes are thesame =: 


in either direction. 


With many sections and seams, 
this blouse called for several design 
approaches: mitered and matched 

















stripes on the raglan sleevés, 


juxtaposed horizontals, verticals, 


and diagonals on the front, 


and mirroring throughout. 
(Burda 8420) 
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the body of a jacket. For more ideas, see 
“When matching is awkward, it’s time to 
design” below. 


A single-layer layout: 

easy and accurate 

Once you've decided how you want the 
stripes to fall on the garment, you’re ready 
to work on your layout puzzle. Prepare the 
pattern by cutting off seam allowances and 
removing or folding up hem allowances; 
this will enable you to match stripes at the 
garment seamlines, rather than at the cutting 
lines. (When youre getting ready to cut, lay 
the pattern on the fabric, trace around it 
with chalk to indicate the stitching line, 
then draw in seam and hem allowances, 
any widthyou prefer.) You'll need accurately 
placed marks along seams for matching, so 


transfer any notches carefully, and add 
notches about 4 inches apart on long seams. 

For perfect, accurate matching, always use 
a single-layer layout for striped fabric. Lay out 
and cut one garment section at a time, using 
previously cut pieces as guides for laying out 
adjacent sections to match. Double-check 
that the stripes either all travel in the same 
direction, or are correctly mirrored if that is 
how you planned your design. For pattern 
pieces intended to be cut on the fold, either 
make a full pattern, or trace the half pattern 
to the foldline, unpin the pattern, flip it over, 
and repin it in position to trace the other half. 


Sewing the garment: 

strategies for matching 

After all your careful planning and cutting, 
you don’t want to mismatch your stripes 


When matching is awkward, it’s time to design 


lf you decide to experiment with discontinuous stripe arrangements, you can work with the pattern pieces 
as they are (asin the drawings below), or break them up (as you would for color-blocking), for further 
design opportunities. When making mitered or chevron patterns at a seam, remember that the stripes must 
intersect the joining seam at equal angles from each side in order to match up correctly. 


Rotate stripe 
orientation on 
patch pockets. 





Cut godets 
perpendicular 
to skirt panels. 
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Rotate stripe 
orientation on 
yoke, placket, 

and cuffs. 


Create chevrons 
in alternating 
directions at 
vertical seams 
and on yoke. 





during the sewing process. | recommend 
pinning carefully, hand- or machine-bast- 
ing seams before sewing, and using a walk- 
ing foot if necessary to prevent fabric layers 
from shifting. For long seams, | baste and 
then stitch in shorter lengths, so if I need to 
make corrections, I can do so without rip- 
ping out the entire seam. Of course, differ- 
ent fabric types will require more or less 
care to maintain stripe alignment. 
Awkwardly sewn stripes can spoil the 
look of an otherwise well-constructed gar- 
ment, and won't do justice to your thought- 
ful design and layout. To make your vision 
a reality, it pays to take the time to get your 
stripes under control. + 


Barbara Emodi, a Threads contributing editor, 
works magic with stripes in Halifax, NS, Canada. 





Use perpendicular grains 
for center and side 
panels of a princess- 
seamed garment. 


In Knit 


egend has it that Stretch & Sew founder Ann Person could make a new 





by Robbie Fanning 


pair of pull-on knit pants in less time than it would take to wash and dry 

a dirty pair. | wear pull-on knit pants often, and while I’ve never gotten 

as quick at making them as Ann, | have perfected a procedure for mak- 

ing a pair with my favorite features in two to three nights of easy 

sewing—from cut-out to pull-on. I’ve combined all the best construc- 
tion ideas from the commercial pants patterns I’ve seen, and over the years I’ve 
collected a few great tips thatspeed up and improve my results. These pants have 
a cut-on casing for a quick and comfortable 14-inch elastic waistband, stabilized 
hems that are flat and smooth, and topstitched and reinforced side-seam pock- 
ets that are just as deep as I want them. The fit reflects all my efforts at cus- 
tomizing a pants pattern, and is far better than anything | could purchase; 
almost every seam is serged for speedy, finished results. 


Steps from pattern to pull-on 

In the drawings on pp. 42-45, I'll showyou how to prepare a fitted pants pattern 
for knits and a pull-on waist, easily draft a pocket that suits you, and provide 
complete instructions for whipping up your own perfected version of this wardrobe 
staple. Below, youll find a materials list, and in “Knit fabric sources” on p. 44, I’ve 
listed a few favorite mail-order suppliers of knit fabrics and pants notions. 





Robbie Fanning writes and sews in Menlo Park, Calif. 


Gather everything you need 





















w 100-percent cotton knit fabric, 14-0z., 90-percent 
cotton/10-percent Lycra knit, 100-percent cotton 
double-knit, or 100-percent wool jersey~see 

p. 44 for mail-order sources. Optional: cotton/ 
polyester woven fabric for pockets so they don’t 
stick to the pants. Check fabric care instructions 
and preshrink by cleaning fabric as you'll clean the 
pants; Fanning runs all washable fabrics through a 
hot washer and dryer three times. 


1%-inch-wide stitch-through elastic; the author 
prefers Stretch & Sew’s “action” elastic, and avoids 
elastic with monofilament stabilizer, which can 


It's easy to make 
poke through the fabric and be uncomfortable. 


customized pull-on — 


knit-pants that ann w %-inch-wide paper-backed fusible web strips 


mw Pocket seam stabilizer: 4-inch-wide polyester 
ribbon, twill tape, or 4-inch-wide fusible stay 
tape (about 15 inches) 


as good as the best 
you can buy. 
(McCall's 4219) 


m 3%-inch length of ribbon (any width) or twill tape 
to mark back of pants 


mw Pattern-tracing paper 


w 75/11 stretch needle or 80/12 universal point 
needle if you can’t find the stretch needle (for 
sewing machine and serger) 


m 0/75 stretch twin needle (for sewing machine only) 


w 2 spools of sewing-machine thread, 4 spools of 
serger thread (use woolly nylon in the loopers) 


m Masking tape (see the middle tip on p. 42) 

mw %-inch-wide removable transparent tape 

m Sewing machine, serger, iron, and a pressing ham 
w Marking pen 

w Tiny clips 

m Scissors 
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Prepare your pattern and cut it out 


if you don’t have a pattern for knit 
pants, you can adapt a fitted 
pattern for woven pants by 
removing any pocket details, darts, 
and fly extensions, and adding 
length for acut-on elastic casing. 
If you are starting with a knits 
pattern, use it as is but mark the 
pocket opening as explained in 
Step 2 at right. For either pattern 
type, to narrow the leg opening 

at the hem, remove the same 
amount at the inseam and side 
seam, tapering to the original 
width at mid-thigh. 
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after washing. 


To save time in the future, 
measure the widest part of 
each pattern piece and write 
the width on each piece, so 
youll know the minimum 
width you can fold the 
yardage when cutting it out. 


1. Trace your pattern and remove unwanted ease 

Trace the waistlines, seamlines, center front lines (omit any fly extension), 
and grainlines from all existing pattern pieces onto pattern-tracing paper. 
Most knit fabrics require no ease when made into pants; to remove the 
ease from a for-wovens pattern, draw a line from the hem through the 
casing parallel to the vertical grainline and near the center on both 

the front and back tracings. Slice each tracing on this line, and overlap 
one side on the other by % inch, then 


tape the pattern back together. 2%-in. casing extensions 


Pocket | 
opening | 








2. Mark the pocket opening 

and add the casing 

Mark a 6-inch pocket opening along 

the front side seamline, 2 inches 

below the waistline. To add a casing, 
extend the traced center front and center 
back lines 2% inches above the existing 
waistline, and at each side seam, draw a 
line straight up from the hip, parallel to 
the grainline, to 2% inches above the 
waistline. Then draw the casing top edge 
from the extended side seam to center 
front or center back. 


| 6 in. | 


Pocket 
opening 


eae Original 
pattern 


mame Tracing 


2%-in. casing 


3. Make the pocket pattern 


sage Draft a pocket pattern by first drawing a rectangle 6 inches wide 





sieehde: and about 14 inches long (feel free to vary these dimensions if 
you want a pocket that’s a different size). Curve the bottom 
edge and transfer the pocket opening marks from the side 
Curve seam to the pocket pattern as shown. Draw the straight 
bottom grainline parallel to the long edges of the rectangle. 
Pocket draft edge. 


To help distinguish the back 
pieces from the fronts, stick 
a piece of masking tape in the 
hip area of both pants backs 
on the wrong side of the fabric. 


if this is your first 
pair, cut the casing 
allowance deeper 
than 2% inches: you'll 
be able to fine-tune 
the fit later. 


4. Add specific seam allowances 

Add %-inch seam allowances and a 1-inch hem allowance to the front 
and back pattern pieces; no seam allowance is needed at the casing 
edge. Add %-inch allowance to the side seamline of the pocket pattern. 


5. Cut and mark the fabric pieces 

Cut out your pants, including four pocket pieces. Mark the pocket 
opening on the wrong side of each pocket. Mark knee lines, 
hemlines, and waistlines with tiny clips in the seam allowances. 


6. Stabilize the hem edges 

Serge-finish the bottom edge of each leg. Fuse a strip of fusible web 
% inch from the serged edge of each, but don’t remove the paper 
backing yet. This stabilizes the cross-grain for hemming; it will soften 


Good-looking pull-on pants 
work through the day with you... 


Photos: Jack Deutech: makeup: Syhvia Prchber; drawings: Chratine Enkson 


Attach the pockets to the front and back 


1. Stabilize the front side seam opening 

To stabilize the pocket opening on the pants front within the seam 
allowance, first cut the stabilizer (4-inch-wide ribbon or %-inch-wide 
fusible stay tape) 1 inch longer than the pocket opening. On the 
wrong side of the front, position the stabilizer against the seamline 
in the pocket opening seam allowance as shown; fuse or stitch it 
close to the seamline. 


Pocket 
opening 





2. Attach each pocket piece to the pants 
With right sides together and the pocket 
opening marks aligned, serge one pocket 
piece to each pants front or pants back, 
trimming the allowances as little as possible, 
if at all. This will inset the pocket seam 
slightly from the side seamline. Serge off 

the edge of the pants about 1 inch below 
the end of the pocket. 





3. Edgestitch to keep the pockets from peeking out later 
Press the pockets away from the pants over a ham, with the serged 
seam allowance pointing toward the pocket. From the right side, 
edgestitch each pocket piece close to the seamline as shown. 


4. Sew the top portion of the side seam 
Pair each front section with its corresponding 
back section, right sides together. With your 
sewing machine, sew the side seam from 
the top of the pants to the top of the pocket 
opening; backstitch. Set the machine to the 
longest stitch length and baste the side 
seam along the pocket opening; then 
change back to the regular stitch length, 
backstitch at the bottom of the pocket 
opening, and sew about 1 inch of the side 
seam below the pocket and backstitch again. 
Folding each pocket piece toward its front or 
back section, press the seam allowances 
open over a ham. 





Use a stitching guide to sew the 
Side seam accurately at the pocket 
opening. Center a piece of }-inch-wide 
removable transparent tape that's 
longer than the opening against the 
seamline and, using the pocket pattern 
as a guide, mark the ends of the 
opening on the tape with a permanent 
pen. Remove the tape before pressing. 





5. Topstitch the pocket opening on each front 
Lap another removable Turn each front/back unit right side up, seam 
transparent tape allowances open as pressed. Mark the ends of 
stitching quid p the pees SR EMNe on the iron (use the porter 
> as a guide). Starting and stopping at the side 
i inch over the side seam, topstitch the front to the front pocket along 
seam onto the front the opening as shown. Pull the threads to the 


and LOpsliich arowhdk wrong side and tie off. 
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Knit fabric 
sources 


E-Z Knit Fabrics 
www.ezknit.com 


Main Street By Mail 
www.mainstreet 
bymail.com 


Sewing Studio 
Fabric Club 
www.sewing 
studio.com 


Wazoodle Fabrics 
www.wazoodie.com 


44 THREADS 


Assemble the legs 






4. Serge the pocket edges together 

Fold each front/back unit on its side seam so right sides 
are again together. Align the pocket edges and the 
remainder of the side seamlines, using the clipped marks 
to line up the knee lines and hemlines. Serge along the 
outer edge of the pockets, barely trimming the fabric. Curve 
onto the pants body, blending into the previous straight 
stitching about 1 inch below the pocket, as shown. Do not 
remove the work from your serger, you can use your 
sewing machine later to smooth the blend if necessary. 


Pants, WS 


Stee eet eee Se ee EEE S 





Blend serging into 
previous seam __-* 
stitching just 
below pocket. 







2. Serge the side seams 
Continue serging the side seam to the bottom edge. When you 
reach the fusible web, pull off about % inch of the paper backing 
and bend it back as you serge past it. Press the side seam allowances 
and pockets toward the front. Baste 
the pocket tops to the fronts % inch 
below the top edge. 









3. Serge the inseam 

With the right sides together, align the 
inseam edges of each front/back unit, 
matching the knee line and hemline clips. 
Bend back about % inch of the fusible- 
web paper backing at the hemline. 

Serge each inseam. 


4. Serge the crotch seam Pants, WS 


Turn one leg right side out and tuck the 
other leg, still inside-out, inside it, aligning 
the inseams. Serge the entire center 
front/center back seam, from the top of 
the front casing to the top of the back 
casing. Optional: Using your sewing 
machine, reinforce the crotch seam with 
straight stitches. Press the seam flat as 
sewn at the crotch, and toward one side 
near the waist. 








On one leg. press the 
inseam seam allowances 
toward the front: on the 

other leg. press them 

toward the back to reduce 
bulk at the crotch seam 
where these seams meet. 


..fun errands with style... 


Sew the waist elastic and the hems 


1. Prepare the elastic 
Cut your waistband elastic 5 inches smaller than your waist measurement. Butt the 





i you cut the Casing allowance deeper ends together over a scrap of knit fabric and stitch through all layers to secure. 
than 244 inches, now try on the pants and 
a . 2. Baste the elastic to the casing 
position the elastic Over them al the Divide and mark both the elastic and the pants top edge into quarters. Line up the top 
waistline, making dily needed adjustments of the elastic with the top of the casing on the inside of the pants and vertically 
to the crotch depth. Mark along the machine-baste the elastic to the casing at the quarter marks. 
bottom edge of the elastic on the outside 3. Serge the elastic to the casing 
of the pants, Remove both the elastic and Turn the pants inside out. Disengage the serger knife and, with the elastic on top, use a 


long stitch length to serge the top edge of the elastic to the casing edge, stretching the 
elastic but not the pants. 


the pants and recut the casing to be 
24 inches above the marked line, and 
transfer the changes to your pattern. 


4. Add a center back marker 

Cut a 3%-inch length of ribbon or twill tape and fold it in half crosswise. 
Baste it to the center back waist edge so a loop of ribbon sticks above the 
top edge as shown. This provides a permanent loop to identify the back 
of the pants. 


Tape or ribbon loop 





Elastic 
5, Zigzag the elastic and casing in place 

Fold down the elastic and baste again at the quarter marks. The loop will 
stick out below the casing. From the right side of the pants and using your 
sewing machine, sew a medium-wide zigzag stitch % inch from the top 
edge and again 1 inch from the edge, as shown, stretching the elastic and 
fabric flat. Remove the basting threads, and steam the elastic heavily to 
shrink it back into shape. 


Baste. 


6. Sew the hems 

Remove the paper backing from the fusible web, and press up the hem on 
each leg. Using a 4mm twin needle, topstitch the hem from the right side 
Zigzag-stitch % in. from about % inch from the bottom edge. 


edges of elastic. 
7. Check for stray threads and pins 


Inspect the pants inside and out in 
good light for hanging threads and 
missed pins, then try on the pants. 


».and relax whenever you’re ready. 
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Delicate hand embroidery and applique 
on ultra-fine netting are the hallmarks 
of traditional Carrickmacross face. Irish 
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shamrock motifs are lovely in this example, 
but you can use any design that pleases you. 





A zigzag sewing machine stitch and water-soluble 
stabilizer are the keys to duplicating the 
look of a delicate, appliquéd Irish lace 


by Sheri Rand 


am a sewer with a conflict: | adore the 
look of delicate, handmade laces, but 
I prefer the efficiency of sewing on my 
computerized machine to hand-sewing. 
When I became entranced several years 





ago with Ireland’s Carrickmacross lace 
(in which sheer fabrics are appliquéd onto 
very fine netting that is then embroidered), 
] immediately sought a way to replicate the 
effect by machine. At the time, appropriate 
stabilizers for sheer or open-weave fabrics 
hadn't been developed, so it wasn’t until 
more recently that I was able to master 
the technique. With the introduction of 
some marvelous wash-away stabilizers, I’ve 
learned that it’s actually quite easy to stitch 
this lace, and it’s a great pleasure to use it to 
make and embellish garments. 


Lace that’s appliqued 

and embroidered 

Traditional Carrickmacross lace was devel- 
oped in 19th-century Ireland, and is a lace 
fabric rather than a trim. With a founda- 
tion of netting onto which small areas of 
cotton organdy or silk organza are ap- 
pliquéd, the lace gets its delicate beauty 
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from sinuous lines of embroidery that lir k 
the appliqués and articulate the netting 
background. Scattered embroidered eyelets 
are another characteristic of Carrickmacross. 





Since the embroidery is done free-motion 
style in my version, you can use any motif 
you can successfully stitch—the technique 
provides a wonderful opportunity to design 
lace that has personal meaning to you. 

Through my experimentation, I’ve added 
a couple of twists on the traditional Car- 
rickmacross effects, and I like to use all 
three methods when I’m sewing garments. 
For my variations, I use the organdy or or- 
ganza as foundation fabric, and the netting 
either as a standard appliqué (forming a 
diaphanous overlay), or as a reverse ap- 
pliqué (with the netting appliquéd on the 
wrong side of the opaque foundation, and 
the foundation then trimmed away to re- 
veal a lacy opening). 


A netting foundation with 

solid appliqués 

The base fabric for my lace is netting or 
tulle. The netting | prefer is a delicate cotton 
fabric, which has a soft hand and is usually 
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Contemporary Carrickmacross lace . 
fabric Is easy to make by machine, 








and looks both romantic and 
sophisticated. (Blouse: Burda 2961, 
discontinued, similar to Vogue 7829) 


sed in heirloom sewing (it’s sometimes 
tied English netting). Silk tulle (often 
eferred to as illusion) is still more deli- 
cate, and much more costly. You can also 
use synthetic-fiber tulle, which is more 
widely available and affordable, but be 
aware that it’s noticeably stiffer. I use in- 
expensive nylon or polyester bridal tulle to 
test designs and practice my technique. 
About 10 to 20 percent of a traditional 
Irish lace design is made up of appliqué, 
so it’s important to select a lightweight 
appliqué fabric that won’t overpower the 
netting background. My favorite choices 
are cotton organdy and silk organza; both 
have avery tight weave and are supple. I 
wash and gently iron all fabrics before 
use, reshaping the netting as needed. 
Although most Carrickmacross lace is 
monochromatic, in white, off-white, or 
black, there are many other options you 
can explore. I’ve made lace in lots of oth- 
er colors, including variations with con- 
trasting foundation and appliqué fabrics. 
To find out what other materials you'll 
need, see “Materials and equipment are 


prhoras photos (orm Frome: lace photos: Scott Phiflspe 


Model photos: Jack Deutech; makeup. Sytwa Pichler 


easy to find” on p. 50. 








Water-soluble 


stabilizer is the key 


to successful 


applique on netting 


The hallmark of Carrickmacross lace 
is the use of sheer appliqué on a 
foundation of netting. An opaque, 
paperlike water-soluble stabilizer 
enables you to sew these delicate 
appliqués by machine; in most cases, 
you won't need to hoop the fabric 
for this step. Make practice swatches 
of whatever fabric combination 

you choose for the foundation and 
appliqués to determine ideal 


machine settings and stitch lengths. 















Draw your design directly on the stabilizer using a wash- 
away marker or pencil; lay netting over the design to verity 
placement and visibility. The author draws only the appliqué and 
some basic embroidery elements of her design at this stage, 


and fills in the embroidery details later. 


Cover the marked stabilizer entirely with a layer of netting, and cut a 
patch of sheer applique fabric large enough to cover the appliqué 
motif (in this case a small circle). Affix the appliqué patch over the 


marked design area with a light spray of temporary adhesive. 


With the feed dogs lowered (or reduced 
presser foot pressure), and a straight-stitch 
length of .5mm to 1.0mm, sew along the 
outline of the applique. Use an auto-fix 
stitch to end the stitching (or take.a few 
stitches in place), then clip the threads. 


Trim the outer edges of the 
applique patch using snub- 
nosed scissors, taking care not 
to snag or snip the netting. (Tip: 
To gently unstick the appliqué 
fabric from the netting, use a 


smooth, pointed chopstick.) 


Make a second round of stitches over the 
first stitching line, using either a narrow 
zigzag (1.5mm to 2.0mm) or a slightly longer 
straight stitch (1.0mm to 1.5mm). Clip the 


thread ends. 


Design to suit your project 

Irish lace is a wonderful accent on garments 
or soft furnishings, but it can be used 
to create an entire project. In either case, 
you'll need to plan ahead, and decide if 
you want to make small sections for indi- 
vidual pattern pieces (for instance, a collar, 
a pocket), or create yardage and cut the 
garment from it. 

I begin my designs with a series of small 
sketches, which I then enlarge to full-size 
drawings, and refine for detail. I lay netting 
over the drawings to get a sense of how the 
design will look, and make any changes I 
think necessary. With my design complete, 
] experiment with combinations of thread, 
netting, and appliqué fabric to determine 


both what materials I want to use, and 
what kind of stabilizer I'll need. I’m then 
ready to sew the lace, as shown in the 
panels below. 


Sewing lace garments 

My favorite use for Irish lace is in subtle, 
feminine garments that let the lace do all the 
talking. I look for patterns with simple lines, 
princess seams rather than darts (which 
look awkward on the lace), and perhaps a 
few soft gathers. Plan to use French seams 
for the cleanest finish, and consider alter- 
natives to facings when possible (or use a 
sheer facing such as organza). You can use 
the lace selectively, as on a collar, pocket, or 
sleeves for an opaque blouse. 





Netting and tulle by mail 


Genevieve's 
www. fun-a-fair.com/genevieve 


Heirlooms by Suzanna 
www.heirloomsbysuzanna.com 


Martha's Heirlooms 
www. marthasheirlooms.com 


For all its intricate detail, Irish lace is easy 
and relatively quick to make. I think you'll 
enjoy the process, and I know you'll love 
the compliments youll receive. 

Sheri Rand designs, sews, and teaches in Eu- 
gene, Ore. 
(Continued on the following page) 


Free-motion embroidery completes the lace design 
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straight stitches. 


necessary | 


stitch, simply sew tiny free-motion circles using a very short stitch, or try a 
buttonhole set to a very short length. Experiment to see if hooping is 


for embroidery evelets 


Add delicate lines and scattered eyelets with free-motion embroidery. 


With the netting and stabilizer securely hooped, mark any additional lines 
or designs you plan to stitch. These lines may be sewn both on the netting 


foundation and over the appliqués. 


With the feed dogs dropped and/or presser foot pressure reduced, sew along 


the marked lines with either a narrow zigzag stitch, or two or three passes of 


When you reach the limits of the hoop, stop and rehoop the fabric to enclose a 
'hew section of the design. After sewing the linear elements of the design, 
scatter machine-sewn eyelets throughout the open areas; a few are visible 


near the appliqué on this sample. If your machine has no built-in eyelet 
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Reverse applique 


increases your 
design options 


Incorporating netting as a 
reverse appliqué in a solid 
fabric, like the linen shown 
here, enables you to create 
coordinating lacy designs on 
a wide range of fabrics. 


Materials and equipment 


are easy to find 


a as ee) 
drop-feed-dog setting and a 
zigzag stitch 

Needles: size 60 Microtex, 

or 70 universal 

Thread: machine embroidery 

or sewing thread 

Marking tools: water-erasable 
markers or chalk pencils that 
will write on stabilizer 
Stabilizers: water-soluble 
products such as OESD's 

Aqua Mesh 

Hoops: low-profile hoops 
designed for use with sewing 
machines in 3- to 8-inch sizes 
Adhesives: temporary spray 
adhesive, such as Sulky KK 2000 
Scissors: with blunt or rounded 
tips and short, sharp blades. 
Beauty suppliers carry these as 
nose/ear hair scissors; surgical 
supply stores have bandage 
removal scissors that work well. 








Trace the pattern piece (here, a collar) onto 
the right side of solid fabric, marking seam 
allowances where needed. Mark the applique 
outlines (the author traces a spool to 
delineate a circle in the top photo above). 


Clip a slit in the center of the appliqué 
area (above); this will facilitate trimming away 
the solid fabric in a later step. 


Cut a patch of netting to cover the appliqué 
area (top photo at right), and spray-affix it to 
the wrong side of the fabric (not shown), 


directly under the marked appliqué spot (hold 


the fabric up to the light to verify placement, or 
insert pins through the fabric from the right 
side), Finally, affix a small patch of water-soluble 
stabilizer to cover the netting patch. From the 
right side of the fabric, stitch along the 
marked appliqué outline, using a tiny straight 
stitch (above). When the stitching is complete, 
separate the fabric layers by inserting a 
chopstick through the precut slit, sliding its 
point along the stitched outline. 


Netting applique adds delicate 


texture to solid fabrics 


If you'd like a lacy look but prefer something 
not so transparent, consider appliquéing 
netting directly onto a solid foundation. 







Wh ty iia 












Mark the appliqué outline on the right side of the 
solid fabric, and cut a patch of netting slightly 

larger than the appliqué (at left). Adhere the 
netting to the right side of the fabric, over the 


markings; place a layer of water-soluble stabilizer 


on the wrong side (not shown). 


With a short straight stitch, sew along the outline 


(above). Loosen the excess netting, and trim it 
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Cut away the solid fabric from the interior 
of the appliqué using snub-nosed scissors; 
the netting will now be revealed through the 
opening in the fabric (top). Repeat the 
stitching around the appliqué outline, with 


straight or narrow zigzag stitches. 





away close to the stitching line. Sew again 
over the previous stitching line using a 


rT om | 





Art-deco-inspired motifs in a palette 
of contrasting colors lend a modern 
look to this layered lace camisole and 
cardigan set. (Camisole: New Look 
6276; purchased cardigan) 





Trim away the excess netting 






and stabilizer on the wrong side 






(bottom left). Trim away any 






excess solid fabric from the right 






side, folding the fabric to expose 






the very edges of the appliqué 






(above). Complete the design 







by adding linear elements and 
eyelets, as on a netting foundation. 
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by Peggy Sagers 


he ability to fita pair of pants seems —_ any basic darted slacks pattern into shape in 
to be an elusive skill for many sew- five quick steps, by simply pin-fitting a 
ers, but my experience in the gar- muslin, as shown on the following pages. I'll 
ment industry, and as a home- alsoshowyou how to use this muslin to cor- 
sewing teacher, has proven time _ rect the fit of any pants pattern that catches 
and again thatthere’sno need for your eye, by tracing the muslin outline onto 
pants-fitting to be a stumbling block. With — the new tissue. Let’s banish this struggle over 


a little help from a friend, you can whip _ pants-fitting, forever. 





Prepare your muslin 

I suggest you start with a 
basic slacks pattern you've 
made before, so you know 
generally how the pattern 
fits. In any areas that felt 
snug when it was last 


The keys to easy slacks-fitting 
are muslin, pins, narrow elastic, 
and a friend to help. 





You don't need measurements— 


drawings: Carol Ruzecka; top nght photo on p. 55: Dawd Page Coffin 


Mode! photos: Joseph Kugeisky; makeup Dawn Sa; 


Perfect Slacks Pattern 


just look at the wrinkles to see where to make a few simple adjustments 


made, shift the seamlines outward so the 
muslin version of the pattern youll make 
will be a little loose all over, and add an extra 
inch or more of seam allowance above the 
waistline. It’s better to start a little bigger 
simply because it’s easier to pin out extra 
room than to slash and patch an area that’s 
too small. You can also just start with a big- 
ger size than you'd typically use, and extend 
the waistline seam allowance. If your pat- 
tern requires a front pocket piece to create a 
complete side seam, be sure to tape the pock- 
et piece in place on the pattern before you cut, 
so your muslin will have a full side seam. 
Some figures require the addition of extra 
length in back, beyond what simply adding 


to the waist seam allowance can provide. 
You'll knowyoure in this camp if your waist- 
line is always pulled down into a V in back, 
even when youre standing up. Muslins for 
these figures have to be slashed and patched, 
as shown at right, as part of the pin-fitting 
process. As you can see from the drawing, 
this addition doesn’t eliminate the possibil- 
ity that you'll also have to take a horizontal 
dart to correct the drape of the pants leg. 
Before you cut anything out, check the 
distance from the center front and center 
back to the nearest edge of the first or cen- 
ter dart. This should be around 3% inches 
on a size 6, 4 inches on a size 8 to 12, and 
4% inches on a size 18 or larger, and you 


Evaluate the fit and position the waistline 







From front or back, the crotch on these pants is too long, the legs are 
too loose, and the back legs are drooping. The wearer should pull up | 
or down on the waistline to position the crotch depth comfortably. 


Adjust the waist level and upper side 


if the back seam is too short (causing 


in the drawing above. 


seams on both sides (as shown at right) 
to secure the preferred position. On this 
model, the center back seam is a little 

long; it will be corrected later. However, 


the back waist to pull down in a V), that 
correction should be made now as shown 


Slash and spread 
to lengthen a short 
back crotch 


Slash the muslin from side seam to side seam, 
spread to provide the needed /ength, and fill 
the gap with scrap muslin. Then, if the legs 
are droopy, pin out the excess length with 

a horizontal dart 
at the top of the 
thigh, see Step 3 
on p. 54. 
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To reposition a dart, cut, BIIge, 
tape, and patch | 3 


Cut out a narrow rectangle 
containing the entire dart 

and shift the cutout as needed, 
keeping the waistline aligned. 


Tape the rectangle 
in place and fill 

in the open space 
with scrap paper. 


Z 
’ i 
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some scrap paper to fill in the hole it left. 
This placement is important for establishing 
the grain on your draped muslin, as you'll 
see, and it’s universally flattering, as well 
as being a ready-to-wear standard. If there 
are two darts on the front or back pattern 
pieces, it’s not necessary to shift the out- 
side one unless you think it will look better. 

Cut out your pattern in any medium- 
weight to lightweight fabric (avoid stripes or 
checks, they distract your eye), and sew it 
with the side and center seam allowances 
and the darts to the outside so youll be 
able to adjust them easily. Leave the opening 
at the center back. The additional steps to fit 


should move the center darts if they’re not the muslin are demonstrated in the photos 
within this range. There are no rules gov- on pp. 53-56. You'll simply look at the wrin- 
erning the placement of the side dart; its a __kles and test the wearing comfort to know 
visual decision. To move a dart, simply cut where to adjust your pattern. It’s only nec- 
it out as shown above, and shiftitalongthe — essary to fully pin one side of the figure, 
waistline seam, taping itin place alongwith —_ unless the two sides are noticeably different. 


Adjust the leg and check 
the sitting comfort 
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Pin the side seam to correct the hip and 
leg circumference as needed. Pin to the 
hem on one side only, folding up the hem 
to allow the fabric to drape smoothly to 
the foot. Pin the opposite side seam to 
match from the waist to at least the mid- 
thigh so the seated comfort can be 
evaluated. Sit down to check the fit, then 
readjust the waist or legs if needed. 


Adjust the leg drape 
and dart lengths 





To smooth the wrinkles in back, pinch the center back 
seam horizontally, level with the fullest part of the rear, 
creating a dart that tapers to nothing at the side seams. 
Pinch out as much as is needed to create a smooth fall 
from this dart to the hem. Pin the dart from the center to 
both side seams. Check the vertical darts to see that they 
end near the apex of the contours they fit, pinning or 


releasing them as needed. Most darts are too short. 
Repeat these steps in front if necessary. 


The muslin is your new pattern, and 
a template for fixing other pants 
When you're completely happy with the fit 
of your muslin, take it off and carefully mark 
the corrected seamlines on the muslin, then 
take it apart without undoing the horizon- 
tal darts, created in Step 3 of the pin-fitting 
process, or removing any inserted patches. 
As long as both sides of your fitted muslin 
are the same you can apply all the following 
steps to the front and back pieces of a single 
leg. Trim each seam allowance to a uniform 
distance from its seamline—% inch is a good 
choice if you'll be using the muslin to correct 
a lot of commercial patterns—and draw a 
grainline/crease line perpendicular to the 
hemline from the bottom edge to the tip 
of each waist dart; use the inside one if 
either piece has two darts. Compare your 
corrected waistline seam length with the 
original pattern and add or subtract length 


STEP 4 


from the original waistband pattern by 
the same amount. 

Your muslin is now a corrected version 
of the pattern you started with, and you can 
cutfrom it directly, or trace it first onto pa- 
per or card stock. If you want to make basic 
darted slacks with different leg widths or 
pocket details, simply transfer these details 
onto a tracing of your corrected pattern, 
preserving the shape and darts from the 
crotch level up. The only dimension of your 
new pattern that may need tweaking to work 
in all fabrics is the circumference, so it’s 
a good idea to cut an extra 4-inch seam- 
allowance width at the side seams and 
pin-fit these when you’re working in an 
unfamiliar fabric. 

To use the muslin to correctpatterns with 
different dart styling or dart alternatives at 
the waist, including pleats or yokes, first 
pin out the darts on your muslin pieces. 


Check and adjust the crotch curve in back 


Wrinkles from excess room below the crotch curve 

in back are a common problem, as shown below. 
Correct this by pinning the center back seamline closer 
to the body below the horizontal dart until the wrinkles 
smooth out, at right. The same problem can occur 


in front. 


Use your muslin 
to fit pants of other 
styles, too 


if you want to 
correct the fit of 
another style 
pants pattern, 
trace the 
muslin’s outline 
onto it. First pin 
out the darts on 
the muslin, and 
fold or pin out 





the darts or dart equivalents on the pattern. 
Then place the muslin over the pattern, 
aligning the pants legs and the crotch levels 
at the inseam. Mark the outline of the 
muslin onto the tissue above the crotchline. 
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Fold out or pin together the new pattern’s 
darts or equivalent details (and include any 
pocket details needed to provide a com- 
plete side seam), then place each pinned 
muslin piece on top of the corresponding 


It’s a good idea to cut 
extra seam-allowance 
width at the side seams 
and pin-fit these when 
youre working in an 
unfamiliar fabric 


STEP 5 


pattern piece with the crotch level and in- 
seams near the crotch aligned. Trace the 
muslin’s outline onto the paper pattern 
above the hipline, as shown in the top right 
photo on p. 55, including the center seams, 
waistline, and side seams. This process en- 
sures that no matter what details provide 
dart shaping at the waist on the new pattern, 
when they’re constructed, the fit of the 
pants above the hips will be essentially the 
same as on your muslin. Giveitatry. 





Peggy Sagers writes and designs patterns in 
Dallas. You can reach her on her Web site, 
www. silhouette patterns.com. 


Mark the waistline and evaluate the results 
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Tie a narrow elastic around the waist and 
position it at the preferred waistline, then 
trace it with a marker to create a final waist 
seamline. Evaluate the drape of the fully 
pinned leg from front and back and tweak 
your pins as needed. Finally, it’s a good 
idea to take off the tweaked pants and 


| stitch each pinned alteration, so you can 
- remove the pins and test the fit with 


complete freedom to move, sit, and stretch. 
















A second 
muslin, cut and 
sewn from the 
first, proves 
the “fitting” 
successful. 


Thread 
~ssentials 


side from fabric, thread is perhaps the most essential 





component of sewing—yet we often sew without giving 
much consideration to our thread selection. We’ve all 
seen the jargon related to thread and wondered what it 





means. Since home sewers have a greater variety of threads 
to choose among than ever before, a basic knowledge of 
thread will reassure you as to what you need to know when you set 
out to make a selection, and what’s just interesting. 

Of course, selecting the right thread does require more than 
picking the best color for your fabric. For some projects, any of 
several thread choices may be equally fine. For others, the finished 
results are affected for better or worse by the type of thread used. 
In all cases, the thread must perform well on your 
machine with your fabric and needle and give the 
look and wear you want. 


Thread options for home 
sewing are more numerous, 
and better, than ever before. 








Start with background information 

To understand how to choose the right thread for every one of your 
sewing projects, follow along as I explain some basic guidelines 
and explore the diverse components that go into a spool of thread: 
fiber characteristics, structure, final finish (which establishes how well 
it behaves with the machine and the sewing process), size, and 
type. I’ve focused this discussion on threads for machine-sewing, with 
an occasional diversion to quilting, machine-embroidery, and hand- 
sewing threads, too. Youll find photos of many thread types (not to 
scale) with an explanation of their uses throughout the article. 

To better understand this topic myself, | spoke to many thread and 
sewing machine company representatives. I offer thanks to all of 
them—especially Steve Butler at American & Efird, Bob Purcell at Su- 
perior Threads, and Lanny Smith at YLI—who generously provided 
technical information. 
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To judge thread quality: 

look and touch 

Whatever thread you choose, always check 
its quality; inferior thread can leave a residue 
in your machine or clog it with lint. For gen- 
eral machine-sewing, I look for a smooth, 
nub-free strand that doesn’t twisteasily and 
is as free as possible of fuzz. To judge a 
thread, I unroll a length, hold it toward a 
light, and look at it closely. Then, with my fin- 
gertips, | feel for nubs and check that it’s 
smooth and even. 

Mail and Internet ordering has made most 
thread varieties readily accessible. Of course, 
its impossible to check thread quality on- 
line, but if you provide a vendor with a self- 
addressed stamped envelope and request a 
sample length, he may accommodate you. 
Or you can purchase one spool and order 
more if it proves satisfactory. 

After I’ve chosen a thread, but before | 
commit to using it on my project, I test it on 
my fabrics. | experiment with stitches and 
stitch settings, presser foot and stabilizer va- 
rieties, and tension settings. I've learned to 
record these details right on the sample stitch- 
outs: too many times I’ve left a project, and 
thought ’'d remember the settings, only to re- 
alize 'd forgotten them when I returned to it. 


Consider the use before 

making a choice 

We're often advised to match the thread 
fiber to the fabric fiberwhen possible, but 1 
think there’s more to a smart thread decision 
than that. With an understanding of the 
thread fiber characteristics explained at right, 
[can pick a thread by the attributes I want for 
a particular project, letting fabric type, care, 
and use influence my choice. For example, if 
my fabric requires high heat for pressing, 
I'll choose a thread fiber that withstands the 


Bobbin thread 


Fine, and used for machine 
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embroidery where the wrong 
side won’t show. It comes in 
limited colors and is sometimes 
available on prewound bobbins. 
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Elastic thread 
Has a continuous elastic core 





wrapped with thread. Hand-wind it 
onto the bobbin for decorative 
machine-stitching and shirring. 


Choose fiber by performance 





Although matching thread fiber to fabric fiber seems logical, choosing the appropriate 
thread by characteristics such as strength, colorfastness, or chemical resistance is 
more practical. In general, natural fiber threads such as cotton, linen, silk, and rayon 

(a manufactured fiber made from natural cellulose) sew beautifully. But synthetic fibers 


like polyester, nylon, or acrylic are stronger. 


Cotton thread: 

Made from spun staple cotton fibers 
(Egyptian long staples are about 1%inches 
long and American pima staples are about 
1% inches long). Cotton thread has little 
stretch, limited strength, and (in comparison 
to other fibers) can produce a lot of lint. It 
also has a low sheen. Use cotton thread for 
heirloom sewing, decorative stitching or 
embroidery, sewing lightweight natural 
fibers, patchwork, and quilting. 


Cotton-wrapped polyester thread: 
Made by wrapping a continuous polyester 
filament with staple cotton, this thread has 
the benefits of polyester and the look of 
cotton. Use for all-purpose sewing. 


—— 


Nylon thread: 

Made from extruded filaments, nylon threads 
come in a variety of forms that are very 
strong and rot-resistant: 

e Monofilament is a single filament and 
comes in a wide range of weights. Use a 
lightweight version for invisible sewing and 
blind hems, or encase a heavier version 
inside a rolled stitch to support fluted or 
ruffled edges. 

¢ Texturized threads (such as woolly nylon) 
are continuous multifilaments that stretch 
into a fine, strong thread and then expand to 
a full, fluffy appearance when relaxed. Use 
them for serged seams, decorative stitching, 
and rolled hems. 

e Upholstery threads are often nylon. They 
come in limited colors, are extremely strong, 
and will withstand the rigors of outdoor use. 
Upholstery thread is easy to sew with but 
the ends ravel and are difficult to knot. 
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Polyester thread: 

The garment industry often uses polyester 
thread because it is strong, colorfast, 

and resistant to UV rays, rot, mildew, and 
chemicals. It has some stretch, good 
recovery, and is heat-resistant. It can 

also be manufactured to mimic the 
appearance of natural fibers. 

e Spun polyester is made by cutting 
filaments into 4- to 5-inch staples, spinning 
them into yarns, and then plying the yarns 
into a thread that’s smoother and stronger 
than a spun natural fiber. Use it for all- 
purpose sewing. 

* Trilobal filament polyester is plied, 
multiple continuous filaments. The triangular 
filaments shine like rayon but have better 
colorfastness. Sold as a machine-embroidery 
thread (may not be identified as trilobal). 

¢ Texturized polyester has the same 
characteristics as woolly nylon but tolerates 
higher temperatures. 





Light-sensitive thread 
| Novelty threads that either 





ere 


glow in the dark. Use for » 
_ topstitching and embroidering. 


i Buttonhole twist, topstitching thread, or cordonnet 
All names for the same product. These heavier threads are available in silk, 
polyester, cotton-covered polyester, and cotton. Use for heavy-duty utility 
sewing, open decorative machine-stitching, bold 
topstitching, hand-stitched buttonholes on heavy 
fabrics, and cording machine buttonholes. 










Rayon thread: 

Made from a continuous fiber, rayon thread 
has no stretch, very little strength, and is 
not always colorfast, but it tolerates high 
temperatures, and is soft and beautiful. It is 
less durable than silk or polyester, and is 
used almost exclusively for decorative 
stitching and machine embroidery—not 
recommended for construction. 


Silk thread: 

Made from a natural continuous fiber that is 
strong, smooth, and has a lustrous sheen. 
It is wonderful for hand-sewing, tailoring, 
and basting. Use lightweight silk threads 
for sewing fragile fabrics. Use medium- 
weight silk thread for elegant construction 
on fine silk and wool fabrics. Use heavier- 
weight silk thread for buttonholes and 
hand- or machine-topstitching. 


| change color in sunlight or Superior Ths 
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heat as well. If ’m constructing a heavy cot- 
ton denim bag, I'll choose a polyester thread 
for its strength and durability rather than a 
weaker cotton thread. Similarly, most chil- 
dren’s clothing requires durable polyester 
thread to live up to rough wearing and heavy- 
duty washing and drying. For swimwear, 
choose a strong thread with stretch, plus 
UV and chemical resistance—you don’t want 
to risk fading your decorative stitching or rot- 
ting your seams in chlorinated water. 


One project might use several thread types 
The kind of stitching | intend to do also in- 
fluences my choices. For decorative stitches, 
embroidering, or couching yarns or cords for 
special effects, | choose thread by the way it 
looks. For shiny, satinlike stitches, I use ray- 
on or trilobal polyester; for matte embroi- 
dery, I use cotton embroidery thread. 

Thread used for construction needs to be 
stronger than decorative thread. Strong poly- 
ester threads are available in every sewing 
store. But special circumstances or con- 
struction processes require different threads, 
such as ultra-fine varieties for very delicate or 
sheer fabrics, and silk or cotton varieties for 
projects that will be dyed. 

A garment-sewing project could include a 
variety of threads—construction thread for 
seams, decorative ones for embroidery or 
decorative stitches, and specialty threads for 
buttonholes, buttons, hems, or shirring. 


Break the color-matching rule 

The traditional rule for selecting thread col- 
or when an exact match to your fabric isn’t 
available is to choose thread that’s a shade 
darker than the fabric. I offer an exception: 
Choose a lighter colorthread (often white or 
ivory) when stitching on pastel or pale fine, 
lightweight fabrics. Lighter thread colors 


, Fusible thread aa : 


Meits when ironed, forming a bond with fabric. 
Use it in the bobbin or lower looper on a serger 
to outline appliqués, pockets, etc., so they can 
be temporarily fused in place instead of basted. 
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blend and disappear better on light fabric 
colors than darker shades do. 

Decide for yourself: Unroll a few inches of 
any threads you are considering, lay them 
over your fabric in natural light, and then de- 
cide which blends best. 


Choose bobbin thread to 
suit the task 
For general construction, thread your ma- 
chine with the same thread on the top and in 
the bobbin because it’s practical and sim- 
plifies balancing the tension. But depend- 
ing on the situation, there are good reasons 
not to match the upper and lower threads. 
Color suitability may be one reason for 
not matching the top thread to the bobbin 
thread. Some newer sewing machines have 
decorative stitches that pull the bobbin 
thread to the top to alternate two thread col- 
ors in one pattern. Or you might be sewing 
two different color fabrics together—in which 
case you would use the same type of thread 
in the bobbin and on top, but match the 
color of each to the corresponding fabric. 


Bobbin thread is inexpensive, but works 
best for embroidery 

Thread made specifically for use in bobbins 
was introduced when machine embroidery 
became popular; it’s less expensive than 
embroidery thread. Since the wrong side of 
embroidery isn’t usually seen, there’s no 
need to change the bobbin thread when you 
change the top thread as required for the 
colors of the design. Anytime the top and 
bobbin threads are not the same type 

you may have to compensate for 

their differences by adjusting the 
upper thread tension on the 
machine. 

Prewound bobbins §are 
available for embroidery and 
quilting. They are convenient 
and usually hold more thread 
than a bobbin you wind your- 
self, but they may not be 
compatible with your ma- 
chine. Machine experts tell 
me that the tension settings 
established in the factory are 
based on the bobbins pro- ~~» 
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Handy for temporarily basting hems 


| Water-soluble thread . 
and positioning pockets, pleats, etc. J 
f 
f 
; 


Don’t get tangled in terminology 


Vanish ae 


Thread is a thin, continuous cord made by either spinning staple fibers into single strands— 
or yarns—and then twisting two or more of them into a plied sewing thread, or by an 
extrusion process that forms one or more long, continuous filaments. 


Staple fibers: 

Natural fibers, which vary in length from 1 
to 2 inches, or synthetic fibers, cut to 
definite lengths of 4 to 5 inches, which are 
spun together to form yarns. Longer staple 
fiber lengths increase the quality and 
strength of the thread. 


Continuous filaments: 

Extreme lengths of polyester, rayon, nylon, 
or silk extruded mechanically (or by silk 
worms) as a single monofilament or as 
several strands in a multifilament. Filament 
circumference can be a shape other than 
round. For instance the trilobal filament has 
three sides for improved light reflection. 


Ply: 

As a noun, any one of the several yarns 
composing a thread. As a verb, the act 
of twisting those yarns together to form 
a thread. 


Metallic thread 


Core: 

A central polyester or nylon filament around 
which staple fibers or micro metallic 
ribbons are wound to form a thread. 


Spun: 

Spinning is the process by which staple 
fibers are twisted into single yarns, which 
are then plied together to form thread. 
Spun threads are soft, somewhat fuzzy, 
and have good sewability. 


Textured or texturized: 

Texture is added to continuous multi- 
filaments by crimping them to entangle 
the parallel filaments and create softness, 
bulk, and elasticity. 


Twist: 

The direction in which yarns are plied 
together to form threads. Most spooled 
threads are twisted clockwise (called Z or 
left twist) for optimal machine performance. 





Has a foil-like appearance and is used for decorative stitching and embroidery. It 

is known to separate, so stitch slowly, loosen the tension, use a larger needle, and 

pair with all-purpose thread in the bobbin. Some newer wrapped-core versions 
have a veneer-type finish that keeps them from separating. 
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For perfect, tangle-free hand-sewing, 
pull your thread over beeswax, then press 
the strand before sewing. Or condition your 
thread by pulling it through Thread Heaven. 


Finishes smooth your work 


Before thread is wound onto the spool it’s given an invisible helpmate. For example, serger 
threads get a finish that enhances high-speed sewing; machine-quilting threads are treated 
to flow smoothly through the tension guides. All threads are lubricated with chemicals to 
some degree, but some (especially cotton varieties) have other finishes applied. 


Finishes are not always identified, but if you see them, here’s whatthey mean: 


Mercerized: 

Cotton or cotton-covered polyester thread 
given a caustic soda bath that’s neutralized 
with an acid bath. Mercerizing adds 
strength, luster, and dye affinity, and 
reduces lint. 


Soft: 
Usually refers to a cotton thread to which 
no finishing processes have been applied. 


Bonded: 
Polyester or nylon thread coated to keep it 
from shredding and to reduce abrasion. 


Gassed: 
Cotton thread quickly passed through a 
flame to reduce fuzz. 


Glazed (glace): 

Cotton thread for hand-sewing, treated 

with starches, waxes, or chemicals, 

and polished to a luster for a smooth, 
glossy surface to reduce knots 

and tangling. This finish can 

gum-up a sewing machine. 
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Ss Construction sewing thread 
SS, All-purpose thread strong enough for seaming; available 

in cotton, polyester, cotton-wrapped polyester for 

garment sewing, silk for special-occasion sewing, and 

nylon for home-décor items or heavy all-weather gear. 

Available in a wide range of colors; often keyed to 

4 fashion trends. 


et er 
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=) SOSerger thread 
Se ee 

Se Finer than all-purpose thread, has a 
special finish for high-speed sewing, 


and comes on cones or tubes. 


vided with the machine. So again, you may 
have to adjust the upper tension. 

Some machines equipped with low-bobbin 
monitors will work with prewound card- 
board bobbins if you remove one or both 
cardboard sides. Others use various sys- 
tems to monitor the amount of thread re- 
maining on the bobbin (including count- 
ing unwound wraps) and won't work with 
prewound bobbins at all. 


Breakage isn’t always the fault of 
the thread 

Stitching difficulties are bound to happen, 
butyou shouldn’t automatically blame your 
sewing machine or the thread. Always clean 
your machine before starting a project. A 
buildup of lint can cause problems that ap- 
pear to be related to thread tension. 


Place thread correctly for horizontal and 
vertical spool pins 

If you have a choice of spool pin direction on 
your machine, use a vertical spool pin for 
spools with thread wound parallel to the 
spool ends. This is especially important 
with sensitive threads or spools with a notch 
for securing the thread tails. If your ma- 
chine only has horizontal spool pins, put 
the spool on the machine with the notch to 
the right, toward the fly wheel, to prevent the 
thread from catching in it. 









Monofilament thread 





A single strand of nylon or polyester filament. | 





Polyester withstands higher heat than nylon. 





Almost invisible, it comes clear, gray, or matte. 


in Polyester 00 
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It feels scratchy worn next to the skin. 





Some thread is wrapped to form V shapes— 
or cross-wound—on the spool or cone. Spools 
wrapped this way may be used successfully 
in either direction. But thread cross-wound 
on cones or large, heavy spools should come 
off over the top of the spool; use a stand to 
keep the thread pulling in the right direction. 


Improper threading causes thread to snap 
If the thread breaks as you sew, make sure 
the top and bobbin are properly threaded. 
Click the bobbin thread into the bobbin ten- 
sion spring. Check that the thread isn’t 
wrapped around the spool pin, and feel for 
kinks or burrs along the thread path. 


An imperfect needle sews badly 

The needle might be the culprit behind stitch- 
ing problems. Always use a good-quality, 
new needle that’s the correct kind and size for 
your project. Using a stretch needle on a wo- 
ven fabric, for example, can cause puckering, 
as can using too large a needle for your fab- 
ric. Also, the needle must have a groove and 
eye large enough for the thread your're us- 
ing. If you're having stitching problems after 
you've checked the threading, change the 
needle even if it’s new—occasionally a defec- 
tive needle gets through quality control. 


Thread tension: make it neither 

too loose nor too tight 

If the thread feeds badly, loops onthe bottom 
of your work, snaps, or if your stitching 
puckers, adjust the upper tension. For frag- 
ile threads like metallics, a looser tension 
(lower number) can reduce breakage. 
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Fills in stitches on rolled hems and overlock 
stitches, and makes soft, stretchy seams for 
swimwear or children’s clothes. Used almost 


exclusively on a serger. 


How thread is sized 


Texturized thread (woolly nyion or polyester) 








A. , a 
= , 


Unfortunately, there isn’t a universal sizing system for thread, which means there is no way to 
easily compare size among all types. However, an understanding of the three sizing systems 
used today is useful because it gives you an idea of relative size within a thread type. On the 
“Thread size comparison chart” below, you can see that each system uses a different numeric 


convention to identify size. 


THREAD SIZE COMPARISON CHART 





Weight/ply Denier Tex 
Lightweight 
(fine) threads 50/2, 60/2, 70/2, 80/2 100s, 200s 10-24 
Medium-weight 
threads 50/3, 30/2 300s, 400s 27-45 
Heavyweight 
(thick) threads 40/3 500s up 50 up 


Weight: 

Used for cotton and other spun threads— 
weight is expressed as the number of 
kilometers required of a specific thread 

to weigh 1 kilogram. The higher the number 
the lighter and finer the thread. 


A slash separates weight from plies: 
When there is a slash in the thread size, the 
first numeral indicates weight, the second, the 
number of plies in that thread. Thread marked 
60/2 is a 60-weight, 2-ply thread. Generally 
2-ply threads are for machine-embroidery and 
3-ply threads are all-purpose. 







. Quilting thread 
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Usually refers to threads for quilting, not 
piecing. Some may indicate whether they are 
for hand-quilting only (due to the finish), for 
machine-quilting, or for both. 


Denier: 

Used for man-made threads like polyester, 
rayon, and nylon—denier is the weight in 
grams of 9,000 meters of a specific thread. 
The higher the number, the heavier and 
thicker the thread. 


Tex: 
Previously used for industrial threads only, 

this system is expected to become universal~ 
tex is the weight in grams of 1,000 meters 
of a specific thread. The higher the 
number the heavier and thicker 
the thread. 
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Basting thread 
Fine, soft, and weak, 
making it easy to remove. 


Don't gum up the works 

Remove labels from the ends of spools if 
they don’t list critical information. If a label 
is the only way to identify the fiber, color, and 
size, I push its center into the spool hole. 
That way the label adheres to the inside of 
the spool rather than to the spool pin. 


Answers to frequently asked 
storage questions 

I asked technical and educational experts at 
major thread and sewing machine companies 
to answer these common thread questions: 


What’s the best way to store thread? 
Storage drawers are ideal for protecting 
thread from UV rays, which cause deterio- 
ration and dust. One expert told me expo- 
sure to air conditioning and heat dries the 
thread and diminishes its quality. All sewing 
machine threads have lubrication that evap- 
orates over time, especially if exposed to air 
conditioning and heat. Dried out polyester 
thread will flake. 
Open thread racks should only be used for 
thread in current use. If you don’t have a 
closed storage space, make a cover 
to protect your thread. 


How long will thread last? 
It all depends on the initial quality 


of the thread and the way it’s 


Machine-embroidery thread 
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stored. Thread that is kept clean and away 
from UV rays lasts much longer than thread 
that is not. 


Does freezing thread revive it? 

Forget advice to wet, refrigerate, or freeze 
thread to rehydrate it. These so-called reme- 
dies just cause more problems. If thread is 
not performing as it should, discard it. 


The choice is yours 

For special projects, you may need to ex- 
periment to find the thread that gives the re- 
sults you want, but once you understand 
the complex factors that go into the creation 
of different threads, youre set to evaluate the 
options in an informed way. After research- 
ing this article, I realized I really don’t have 
to remember all the technical background in- 
formation when I make a choice, as long as 
I consider the use of the thread. This is be- 
cause manufacturers have taken care to 
make different kinds of thread for different 
purposes. If a thread is labeled on the spool, 
or categorized for specific use on a display 
rack or in a catalog, you can probably trust 
it's an appropriate choice to be used as in- 
dicated—it may not be your only choice but 
you can trust that it’s a good choice. 4 


Carol Laflin Ahles travels worldwide teaching 
easy ways to get the best machine-sewing results. 


Designed to fill in evenly without bunching, this fine thread comes in 
cotton, rayon, long-staple polyester, or with a wrapped polyester core, 
and is available in hundreds of colors. Use for decorative 
stitching and embroidery where strength is not a concern. 


Upholstery thread 
Always a synthetic fiber, usually 
nylon but can be polyester, 

and extra-strong-too strong 

for clothing. It is good for outdoor 
projects because it doesn’t rot. 


ONLINE EXTRA 


To learn which sewing 






machine needle to use with 
your thread and project, visit 
www.threadsmagazine.com. 


Thread resources 
These Web sites have information for 
purchasing a variety of sewing threads: 


Manufacturers 


Aurifil (Tristan Embroidery Supplies) 
www.tristan.bc.ca/ 


Coats & Clark 
www.coatsandclark.com 


DMC Corporation 
www.dmc-usa.com 


Madeira USA 
www.madeirausa.com 


Maxi-lock/Mettler/Signature 
www.amefird.com 


Robison-Anton 
www.robison-anton.com 


Superior Threads 
www.superiorthreads.com 


Sulky 
www.sulky.com 


YLI 
www. ylicorp.com 


Vendors 


BagLady Press 
www.baglady.com 


Fabrics To Dye For 
www.notions.fabricstodyefor.com 


Manhattan Wardrobe Supply 
www.wardrobesupplies.com 


Sew Thankful 
www.sew Thankful.com 


Sew True 
www.sewtrue.com 


Things Japanese 
www.silkthings.com 


Web of Thread 
www.webofthread.com 
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A basic shawl draft 
can be transformed 
into many stylish 
variations through 
some clever pattern 
adjustments 


by Fred Bloebaum 





Start with a classic shawi collar. 


ariety isthe spice of life, they say. That must be the reason I’m so en- 

amored of the shawl collar: the basic shawl-collar draft lends itself to 

a multitude of chic, flattering interpretations. In some cases, simple 

reshaping of the collar edge can produce the effect I’m looking for (see 

the drawings at right), butif1 want a collar with dramatic proportions, 

the pattern must be slashed and spread to enlarge the collar area (see 
the drawings on pp. 66-67). 1 seek inspiration from designs featured in fashion 
magazines and catalogs, and never tire of experimenting. 


Start with a basic one-piece shawl collar pattern 
To make unique shawl styles, you'll need a good-fitting one-piece shawl collar 
pattern (i.e. the under collar is cut in one with the garment front, and a center 
back seam joins the two halves of the collar). 1 make this distinction because 
a few shawl collar patterns on the market are configured with a separate under 
collar, which makes for more complicated adjustments. 

To style the collar, you lengthen the center back seamline and shape the outer 
edge of the collar; the neck edge should never change in length. Also note that in 
the accompanying illustrations ’ve marked all necessary style adjustments on the 
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Reshape the pattern 
edge (above) or slash 
and spread to enlarge 
it dramatically. (Based 
on Butterick 4033) 





Make easy variations by 


Different contours produce very different effects: 
To make sure the collar lies smoothly across 

the shoulders and back neck, do all 
the reshaping between the shoulder 
level and the break point. 


Wider overall 7 
Draw a wider lapel, curving 
it gracefully into the back 
neck area and break point. 


Break 
point 


Garment front/ 
under collar | 








Enjoy the look of a notched collar, without 
the hassle of a four-point intersection. Simply 
contour the edge of a shawl collar into a shape 
that mimics your favorite notched version. 


reshaping the collar edge 


Wider at bottom Faux notched 


Draw a shape that 
mimics a notched 
collar; you can place 
the notch as high or 
low as you like and 
choose pointed or 
rounded edges. 











Draw a wider lapel, 
tapering it into the back 
neck area and rounding 
it below and back into 
the break point. 
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olash and spread for extra-wide collars 


When you slash and spread the collar, the outer edge of the back neckline changes shape 
and so does the roll line in the back collar area. The greater the spread, the deeper and 
wider you can make the collar at the back neck/shoulder area. The edge shape below the 
| shoulder is a matter of personal choice. Always test and adjust these restyling options in 

| muslin before cutting them in your fashion fabric. 
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Spread * in. 









Garment front/ ] 
under collar 








Basic slash lines 


Divide the collar exten- 
sion as shown. Slash 
to, but not through, the ee 
neck edge on the four 
drawn lines. Draped shawl collar 
Spread the numbered sections % inch apart at the 
outer edge. Draw a new lapel, reshaping the collar 
from the center back seamline as shown (the fur- 
ther you extend the edge, the more drape the col- 
me lar will have). There won't be a single roll line: a 
| draped shawl falls in many loose folds down the 
garment front. Test the pattern in muslin; refine 
the fit by modifying the extended lapel shape. 








Super-size style necessitates slash-and-spread techniques. 
Don’t be deceived by the seemingly imperfect folds of this 
beautifully draped shawl collar: the back neck portion of the 
collar has been enlarged to allow the extra fabric to fall 
smoothly over the shoulders and into the expanded lapel. 


ONLINE EXTRA 


Visit www.threadsmagazine 
com to learn about the basic 
one-piece shaw!-collar draft. 








Mode! photos: Jack Deutsch; makeup: Sylvia Pichler; 


drawings: Carol Ruzicka 












Sailor collar 


Spread the numbered 
sections % inch apart at the 
outer edge (this virtually elimi- 
nates a collar stand, so the sailor collar lies 
flat on the shoulders). Extend the center back 
seamline as desired; then draw a new collar 
edge shape. Test the pattern in muslin; refine 
the fit by raising or lowering the break point. 


garment front/under collar pattern piece. 
You'll need to make these changes to the 
front facing/upper collar pattern piece as 
well, then add % inch along the front edge of 
the facing/upper collar to accommodate shift- 
ing layers when the lapel is turned back. 


Construct the neck and shoulder 
area as uSual 

When satisfied with your paper pattern, 
sew a quick muslin. Check the overall effect, 
fit, and drape of your new collar, then make 
any necessary pattern refinements. It’s es- 





Portrait collar 


Spread the numbered sections 
% inch apart at the edge. Extend the 
center back seamline as desired; then 
draw a new collar edge shape. Test 
the patternin muslin; refine the fit by 
raising or lowering the break point 
and by changing the depth of the 
back collar. 


pecially important to test the collar’s shape 
and roll when you slash and spread the 
collar and raise or lower the break point 
(see above). To sew all the variations, simply 
follow the construction process explained in 
my article, “The Shawl Collar Revealed,” on 
pp. 34-37 in Threads No. 110. When youre 
happy with the muslin version of the new 
collar shape, sew it in your fashion fabric. 


Experiment with the details 
I highlight quite a few shawl collar variations 
in this article, and I encourage you to use 


Spread %s in. 





\ 
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stitching i . 
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Tucked shawl collar 


Spread the numbered sections % inch apart at 
the edge. Extend the center back seamline by 
the amount you want for a tuck plus extended 
collar, then draw a new collar and lapel, curv- 
ing the lapel into the break point. For the tuck, 
draw two parallel stitching lines to the desired 
length and at the desired distance apart. Test 
the pattern in muslin; refine the fit by raising 
or lowering the break point and by changing 
the depth of the back collar or tuck. 


these as a jumping-off point for your own 
creative interpretations. Reshape this col- 
lar to your heart’s content, and don’t be 
afraid to incorporate embellishments and 
unusual design features. I don’t exaggerate 
when I say the shawl collar offers a wealth 
of design possibilities: one basic pattern 
can very easily blossom into a wardrobe of 
unique, exciting garments. 4 
Fred Bloebaum (www.lafred.com) lives in Oak- 
land, Calif., and teaches sewing workshops and 
seminars across the country. 
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Delicious Details 


Sleeves 





by Heather Claus 
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Sleeves as decoration 


have a long and noble history 





In medieval times, sleeves 
would drag on the ground, puff 
out in exaggerated fullness, and 
split to show multiple layers 
and colors underneath. (See 
“Details” in Threads No. 93, 
pp. 88-90 for more on historical 
sleeve styles.) As you'll see in 
the following details, modern 
fashion, which many fashion 
historians see as beginning 
around 1920, frequently bor- 
rowed ideas from this period to 
add interest to garment designs. 
In the early 20th century, with 


newfound freedom, women were 
doing more, moving more freely, 
and therefore needed sleeves 
scaled to practical proportions, 
even when dramatic. Detailing 
on vintage sleeves is often 
echoed in the garment body as 
well; this can help hold a design 
concept together. Conversely, 
some sleeves are designed to be 
a main focus, needing no sup- 
port from the body of the outfit, 
and providing the only detail 
on an otherwise spare design. 
Either approach still offers end- 





1920s French 
designer dr 5s Ney e 
A dramatice ly Harec 
charmet 5€ C 

gathers pat 
ermine-ft 


1937 Vogue Special 
Design pattern 

A simple sleeve shape is given 
new contours with th 
of a loose, si er ovel 


gathere 


nee i C¢ 
a 












1920s French designer coat 


These overlapping, scale-shaped cuff layers, 
each probably attached separately to the sleeve 
lining, were echoed in a center back walking 
pleat on this dark blue wool gabardine overcoat. 


THREADS 





Drawings: Karen Meyer 


Go from concept to creation at the speed of Pfaff. With the precision- engineered Ptaft 


performance”** sewing is smooth, intuitive, virtually pertect. It’s a quilter’s dream, too, with a 





patchwork program and 15 exclusive antique quilt stitches that look hand-sewn. Pfatt’s exclusive 
The real passion for sewing IDT- Integrated Dual Feed” technology — for flawless seams in any fabric — keeps this machine 


one stitch ahead of your imagination. Sew it. Believe it. For the dealer nearest you, call 1.800.99PFAFF or visit our web site 


at www. ptaffusa.com. 





Follow the arrows to the Pfaff that’s right for you. When you visit your 
| ‘ ill level i int. 
READER SERVICE NO. 41 Pfaff dealer, you'll see there's a Pfaff for every skill level and price point 
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1930s evening 
gown from Mira 
na and dra ape | 


less scope to contemporary 
sewers and designers. 

In general, a sleeve is an excel- 
lent detail on which to experi- 
ment with your most outlandish 
and challenging design and con- 
struction ideas. You can even 
think of them as miniature dress- 
es, with waistlines that aren’t 
parallel to the floor. As Susan 
Khalje points out in her book 
Bridal Couture (a great source of 


design ideas, by the way), com- 


toe 


Nc al only, then ey 
Pied into a full bow. 


pared to bodices and skirts, fash- 
ion sleeves don’t weigh much or 
require much fabric, don’t need 
a complex inner structure, don’t 
need to conform to the body sil- 
houette, and don’t need to pro- 
vide either warmth or opacity 
for the wearer. They lend them- 
selves to interesting fabric com- 
binations, and can support a 
great deal of ornamentation and 
embellishment. They can be ei- 
ther the main focus of the gar- 


ment, or play a supporting role, 
enhancing the proportions of 
both the figure (by widening the 
shoulders) and the garment (by 
balancing or setting it off). In 
short, they’re fun to design, and 
manageable to create, so let your- 
self go, and give your sleeves 
some interesting detail. 


Heather Claus is a vintage costume 


expert who collects and writes in 
Wilmington, N.C. 





1930s Vogue 
dress pattern 


A one-piece bias-cut 
sleeve is set-in to just 
the lower half of the 
dress’s armhole, where 
it drapes to create an 
elegant cowl-like open- 
ing. The top edge of 
the sleeve could be a 
fold or a finished edge, 
and the wrist could 
have a button closure 
on the underarm seam- 
line, or simply rely on 
the elasticity of the 
bias to allow both easy 
entry and a Close fit. 
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COUTURE FABRICS WAECHTER’S SILK SHOP 

Scottsdale, Arizona Asheville, North Carolina 

an eee Our (480) 949-8238 (828) 252-2131 
coutfab @ msn.com www.waechters.com 

7 BUTTONS ‘N’ BOLTS MULBERRY SILKS 
website Tucson, Arizona and FINE FABRICS 
(520) 795-1533 Carrboro (Chapel Hill area), North Carolina 
www.buttonsnboltfabrics.com (919) 942-7455 

lately? JANE’S FABRIQUE BANASCH’S FABRICS 
LaJolla (San Diego area), Galifornia Cincinnati, Ohio 

(858) 459-5828 (513) 731-5757 


_ janesfab @ earthlink.net 
| THREADS AT GINGERBREAD HILL 








| | STONEMOUNTAIN and Aurora (Cleveland area), Ohio 
DAUGHTER FABRICS (330) 562-7100 
th q ; Berkeley (San Francisco area), California www. threadsatgingerbreadhill.com 
readSsmMagaZine.cOM (es) ssew-Fun 
| _ www.stonemountainfabric.com LINDA’S SEWING CENTER 
Corvallis, Oregon 
D’LEAS FABRIC & BUTTON STUDIO (541) 757-1317 
Denver, Colorado lindassewing @ proaxis.com 
(303) 388-5665 
— ‘ dleasfabric @ael,com 27th STREET FABRICS 
Che Taunton Press Eugene, Oregon 
Inspiration for hands-on living FABRIC COLLECTIONS (541) 345-7221 
Winter Park (Orlando area), Florida wWw.27streetfabrics.com 
(407) 740-7737 | 
www.fabriccollections.com JOSEPHINE’S DRY GOODS 
‘ Portland, Oregon 
LACY LOVELIES FASHION FABRICS (503) 224-4202 
BOOT SKIRT Le Mars (Sioux City afea), |awa www.josephinesdrygoods.com 
ME scan) ic (866) FABRIC-1 
' lacylovelies @ yahoo.com THE FABRIC PLACE 
wo Styles Included ; 3 
Pittsburgh, Pennsylvania 
LOES HINSE FABRIC GALLERY {.. (412) 341-8868 
L ae hs q Williamston (Lansing area), Michigan fax (412) 341-8650 
(517) 655-4573 
| www.fabricgallery.net THE GRAPEVINE COLLECTION 
eat | Colleyville (Dallas-Ft. Worth area), Texas 
eta $6 \plusiS4os/ i GINNY’S FINE FABRICS (817) 514-6061 
= 2) ~and SUPPORT GROUP 
as Rochester, Minnesota FASHION AFFAIR 
(507) 285-9134 Salt Lake City, Utah 
www.ginnysfinefabrics.com (801) 486-7600 
fashionaffair@ msn.com 
TREADLE YARD GOODS 
St. Paul, Minnesota CURRAN DESIGNER FABRICS 
(651) 698-9690 McLean (Washington D.C. area), Virginia 
(703) 556-9292 
EUNICE FARMER FABRICS www.currandesignerfabrics.com 
St. Louis, Missouri 
(314) 997-1531 NANCY’S SEWING BASKET 
effarmer@sbcglobal.net Seattle, Washington 
(800) 443-2964 
KAPLAN’S FABRICS nsbseattle @ aol.com 
Kansas City, Missouri 
(816) 531-4818 ESTEE’S FABRICS 
www.kaplansfinefabrics.com Edmonton, Alberta, Canada 
(780) 436-7533 
SEW NATURAL’S www.estees-fabrics.com 


CREATIVE TEXTILES ‘ | 
Santa Fe, New Mexico 7 
(505) 982-8389 '| your Dp . 


Support your independent retailer! 
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Machine Embroidery 


Stamp it, stitch it: 
Embellishment techniques join forces 


by Lois Ericson 


Make textured, layered designs 






































with complementary stamp 
and embroidery motifs 


have made surface design 

a major part of my sewing 
and art for years, and have 
used a wide range of embellish- 
ment techniques. Recently, 
I embarked on my 
first adventures 
in machine embroi- 
dery, and already I’m 
thrilled with the de- 
sign possibilities this 
technology offers. Based 
on my experiments, I'll 
show you some intrigu- 
ing and beautiful ways 
to combine the tactile 
qualities of embroidered 
motifs with the two- 
dimensional properties 
of stamped designs. To- 
gether, embroidery and 
stamping offer the de- 
signer the flexibility to 
layer and overlap mo- 
tifs, to play with scale 
and size, and to com- 
bine in a single em- 


bellishment project fabrics with 
very different characteristics, 
e.g., soft sheers that are difficult 
to embroider with toothy wo- 
vens that don’t accept a clean 
stamp impression. 


Mix and match 
embroidered and 

stamped motifs 

You can use any stamps or 
embroidery motifs you like, 
but for the most coherent de- 
sign, choose motifs that are sim- 
ilar in style and compatible in 
scale. | like graphic motifs with 
well-defined linear elements; 
the complex shading and color 
changes available in embroi- 
dered images are almost impos- 
sible to achieve in stamping. 
Motifs with open areas are ex- 
cellent candidates for over- 
lapped designs. I’ve designed 
my own line of coordinating fab- 
ric stamps and digitized em- 
broidery designs (see Threads 


Layered embellishment on layered fabrics creates 
a complex and graphic surface. (Except where noted, 
_ embroidery: www.designandsew.com; stamps: Lois 

{ Ericson Designs, www.purrfection.com). 


S 


Photos: Scott Phillip 


Would vou like to become a 





Martha Pullen Licensed Teacher? 











Do you love people? 
Do you love to sew? 
No teaching 
experience required! 


“Teaching Beginning 
Sewing” Licensing 
Any brand sewing machine 
January 9-14, 2005 


_ +P 
ORIGINAL 
Sewing & Quilt 
EF KX P Ow 


/0 OT A Verse ry celebration 


“Teaching Serger 
Sewing” Licensing 
Any brand serger 
Oct. 28-Nov. 3, 2004 





WHAT DO YOU RECEIVE? 


Eighteen lesson plans to be used exclusively 
by Martha Pullen Licensed Teachers 


A sewing teaching credential 
: oe ; Host af PBS-TV series, 
Class instruction in how to sew these projects Mh Sits Roos 


Martha Putten, Pb. D. 


Viking Licensing as weil as how to teach them effectively DEMOS 
- ¢ Business seminars offering planning strategies to use your new 
October 13 19, 2004 Martna Pullen teaching credentials to build a business WORKSHOPS 
— Professiona! photograph of you and Martha for you to use in adver- EXHIBITS 
Bernina Licensin tising your classes 
g SHOPPING 


January 16-22, 2005 


Janome Licensing 
January 10-16, 2006 


— 


Babylock Licensing 
October 18-24, 2005 


@ @ ... he licensing was the impetus to get me started in the sewing 
world, and | use it as a “credential” because | do not have textile 
training or experience... 

Linda Burns, Attorney at Law, AL 


WASHINGTON, DC 
Chantilly, VA 
Sep, 0, -OCl. 2 


CHICAGO, IL 


Rosemont, [L 
Oct. 7, 8, 9 


KANSAS CITY, KS 
Overland Park, KS 
Oc otk 1s. 16 


MINNEAPOLIS, MN 


Bloomington, MN 
OV le I? ol3 


... Without the materials provided to me in the licensing classes, 

f probably would not have been able to start teaching so quickly. 

All | have to do is take the course handouts to the local copy 

store.,.f{t doesn't get any easier... 7 


; ne Kandi Christian, Classic Solutions, CA 4 ¥ 
Class size limited. 


For more information call (800) 547-4176 x107 or x108 | 
email: licensing@marthapullen.com 
visit: www.marthapullen.com 
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Would you like 





$ aaa | Singer Quantum XL-6000 $3499 
ae|| (AY TUN : Singer Quantum XL-1000 $1999 
« mailbox? WwW Singer Quantum Futura $899 — 
- , Singer Quantum 9940 
Tempting fabrications Singer Quantum 9920 
Unique textures Singer Quantum 9910 
Best match service— Singer Quantum 7350 s 











linings, buttons, thread Singer Quantum 7322 
Staffed by fabric specialists Singer Quantum 7312 $ 
Singer Quantum 14T957DC $699 
Send $5.00 for swatch offer to: Singer Quantum 14T948DS $379 


Sawyer Brook Fabrics P.O. Box 1800T 
Clinton, MA01510 #800-290-2739 











Sawyer Brook 


DISTINCTIVE 








Visit us on the web at sawyerbrook.com 
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Woven Labels 


Design your own 100% woven label 




















Dont miss an ns of THRE. ut il out and | | dn quantities from 36 abel» sarting at $21.00) ¥ YeJHusqvarna — VIKING 
i S mz 2a8SUt SIX WCCKS DC _¥ ° 
move. Or call 1-800-477-8727, ENE EET ETT HERES PFAFF THREADS Sulky. 
Old Address: | A wide selection of background RB Ae 

; a | ° sler™ ENERATIONS " 
Niawic and lettering colors | eR §6BERNINA 
Address Soft woven ed ges @ HAPPY Warm JOANN brother. 
City_____._.___State____ Zip Special prices for 500 - 1000 mie cue : boby lock Hitches 
New Address: | | Free full information pack and samples- : 
Address “ee 

OO Able Labels ¢/ Gharaidta 
City. ss State__ Zip 1164 Mallard Marsh Drive, Osprey, FL, 34229 800 699 63 O09 
The Taunton Press, 63.5. Main St., RO. Box 5506 Telephone: 941 921 3293 VVAVVAV VAY SANA nN gexpo.com 
Newtown, CT 06470-5506 www.dablelahels.com 
READER SERVICE NO. 130 READER SERVICE NO. 147 


august/september 2004 73 


Machine Embroidery ecru. 


For a windblown effect, superimpose an embroidered sheer 
over a stamped and stitched solid. When the fabric layers shift, 


the breezy effect only increases. 


Play with scale by combining a large stamp with smaller 
embroideries. Threads editors enjoyed trying Lois’s technique, 
using Folkloric Flowers designs (www.threadsembroiderycollection 
.com) and a Spiraling sun stamped with rainbow fabric paint. 
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No. 112, p. 80), using botani- 
cal, geometric, and calligraphic 
forms as my inspiration—even 
the most detailed motif in this 
collection is somewhat abstract 
and hence, quite versatile. 


Design first 

Although my usual approach to 
surface design is pretty sponta- 
neous, | do find it helpful to 
plan some aspects of my de- 
signs. To determine my layout, 
I use full-size templates that 
are photocopies of embroidery 
motifs and stamped samples on 
paper to indicate the motif place- 
ment. I freely overlap stamped 


and embroidered designs, and 


alter the scale of the embroi- 
dered motifs for variety. I’ve 
learned that simplifying is the 
best way to start: use just one or 
two different motifs in your de- 
sign—you can always add more 
in your next piece. 


Stamp next 

Apply stamped designs to the 
fabric first, using a small, spongy 
brayer or fine-textured sponge 
to apply an even layer of paint to 
the stamping surface. (Look for 
stamps backed with transparent 
acrylic, which facilitates precise 
placement.) When you've fin- 
ished stamping, be sure to set 
the fabric paint following the 








Make a feature of a faced buttonhole by embellishing it with stylized, 
embroidered flowers and stamped stems. 


Monogramming and 

Personalization For 

Machine Embroidery 

Download Free Committed 


L “Letter oF the Month" 











to meeting 
the needs 


of fiber artists 


with 
rot 
excellence 
1-888-238-1372 © (fox) 845-358-2696 
17 Fourth Avenue, Nyack, New York 10960 & value 


Rupert Gibbon & Spider Inc. manufacturers of Jacquard’ 


SILK COLORS ACID COLORS 

PROCION MX DYES NATURAL E-COLOR DYES 
LIQUID PROCION H DYES PRE-REDUCED INDIGO 
For more information on our complete line of products 


please visit our website: www.jacquardproducts.com 


For your free copy of our catalog call: 800 442 0455 


= 
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THE 


m— COUTURE SEWING SCHOOL 


le ¢ i] 
~ S Liat Kano 2 — 7 


128 Page 
Full Color 


eToMelaliiil-mielme)celeleter: 





Tabcelaurcnaceya 






| From America’s 
| __ Largest Quilf Shop! | 
I 


Couture Sewing Seminars in 


Find our advertisers web sites ; 
ou w ‘ 1 : ‘ Baltimore, Houston, San Diego 
uICc and easily on . 
4 " 4 and San Francisco Featuring all the fabric, books, patterns and 


our online Advertiser Index at and | quilting goodies you could wish for. Send your 
, Couture Tour to Paris in J name & address today! Your catalog will be ] 
threadsmagazine.com November 2004 mailed without delay. Send to: 


Box 51, Long Green, Maryland 21092 

J, (410) 592-5711 * Fax (410) 592-6913 | 
| E-mail: SKhalje@aol.com | | 
if Website: SusanKhalje.com | 


Dept. TM 
Route 25B, PO Box 1618 


KeepsakeQuitting | 
| 


THREADS 


Centre Harbor, NH 03226-1618 
www.keepsakequilting.com J 


cr--- 


eee eee eee 
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Fare Tahiti Fabrics HOMEWARD 
a BO UN DY. 
Hawar'ian Print, Tropical, & RELIABLE STEAMER 4 
Exotic Fabrics from Around | Professional Home 


the World | troning System 


You've heard the “Professional” claim 
before, only to be disappointed. 


Quilting, Fashion, & Home Décor Now choose from the one company a 


that has served the industrial market 
since 1955. Reliable Steamer, the wait 
is finally over. We're coming home. 


on the Big Island of Hawai’! 


808-939-7066 - 
Www. fa retahiti.com tf: 1.800268,1649 * tel 416.785.0200 RELIABLE 


sales@reliablesteamer.com * www.reliablestceamer.com s 
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(continued) 






























manufacturer’s instructions; this 
Shadow geometry __ is especially important if you'll 
results when be using a wash-away stabilizer 
stamped organza for the embroidery. 
is overlaid on 
embroidered and Embroider last 
stamped lines. Embroider the stamped fabric, 
(Vest: In the Studio- using a stabilizer and hooping 
two, www.design § method appropriate for your 
andsew.com) fabric. You should have no trou- 
ble embroidering over stamped 
motifs, as long as the paint 
is dry and isn’t too thickly ap- 
plied. When you've finished 
embroidering, you can stamp 
additional motifs on the fabric 
background if you wish. If you 
like surface design, you'll love 
the way this embellishment 
mélange transforms any fabric 
into a richly patterned and softly 
textured artwork. 





Lois Ericson lives in Reno, Nev., where 
she designs, writes, and teaches. 


You can invent any number of allover designs with just a few motifs. Here, the author has echoed 
the embroidered triangles with fused fabric scraps (left); created an abstract floral design with stamped 
stems and calligraphic leaves and embroidered buds (center); and delineated a large-scale, regular 
pattern of alternating stamped and stitched motifs (right). 
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3rd Time’s 


A Charm... 


While the first two versions | 





were charming, Wild Ginger | 


ey announces: 
tern! or Boutique 


Now available at very low 
upgrade prices for those 


owners of versions 1 or 2. 


SILKS 


Chittons 


Satins 





Prints 
and Much More 


Also priced right for those 
who are just starting out. | 


Thai Silks! 





/  www.wild 
(888) 929-9453 
(615) 885- 3777 


a se” =| 





i C Tt ’ 


ue Fuctom Fit 


EXPERTS! _ 
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\ Fabric Labels Since 1938 lite 


ginger.com | 





Specials for Stores, Artists, 
Dressmakers 


ASSORTED SAMPLE SET is available 
for $40 plus shipping 
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tomnbroider This 





Join our SILK FABRIC CLUB - $20 annually 


252(T) State Street « Los Altos, CA 94022 


(800) 722-SILK 


Tel: (650) 948-8611 » Fax: (650) 948-3426 


silks@thaisilks.com 
www.thaisilks.com 


Our Low Prices Will Surprise You! 


Free Brochure Call Toll Free 


--Bargain-" 
Books 





P.O. Box 43821 © Atlanta, Georgia 30336 Edward R. Hamilton, Bookseller 


532 Oak, Falls Village CT 06031-5005 


as www.erhbooks.com/fsm ua 
READER SERVICE NO. 31 


j r ‘ann ”\ ! y/ 
(Ao) /) BEST selection of: y America’s biggest catalog selection! 5 

‘ “a PS ; @ Save up to 80% on current books, recent 

Woven and Printed ae machine embroidery E overstocks, imports, reprints. Hundreds of 
Stock or Custom *"" F f. F : new atrivals each catalog. ' 

Size / Care / pplent SUppHles, Tine HINENS, @ Needlework, Arts & Crafts, Gardening, 

Printed fs areas ter ‘ Home Decor, Cookbooks, much more. i 
atin Krbbon onsale ate il inaluanelaan design S of new releases and best sellers, as well! I 
For a free catalog call: 800-241-2890 i Free Catalog: | 
1-800-677-3483 ; 


WWW.namemaker.com 
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Store your treasured copies of Threads in 
slipcases for easy reference again and again! 
Bound in dark green and embossed in gold, 
each case holds more than a year’s worth of 
Threads. Only $8.95 ($24.95 for 3, $49.95 


for 6). Postage and handling additional. CT residents add 6% 
sales tax, Canadian residents please add 7% GST. 








To place an order using your credit card, 
call 1-800-888-8286. Outside the 
U.S. and Canada call 1-203-426-8171. 
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Artist ribbons add cachet 


Laura Foster Nicholson (LFN Textiles) designs the bold, contemporary woven 
ribbons shown at right and below (starting at $6/yard; www.lfntextiles.com 
/products.html). These little tapestries can serve as an accent trim on garments, linens, 
and upholstery, or handsomely stand alone as a bookmark, belt, or suspenders. 
Several of the designs are reversible. Made of 100-percent polyester, the ribbons can 
withstand machine-washing and -drying, and have a pleasant hand. 

Both the Minneapolis Institute of Art Textile Collection and the Cooper Hewitt National 
Design Museum at the Smithsonian Institute include Laura’s ribbons in their collections. 





Mini notions for fun 
and function 


On a visit to an independent rubber stamp store, we found the trea- 
sures shown at left: perfect and functional eyelets and buttons that 
also make delightful embellishments. 

The small star eyelets from the Endless Designs division of 
Collectible Ink, Ltd. ($3/package, www.endless-designs.com), 
come in red, white, blue, and silver. Hero Arts ($5/package; 
www.heroarts.com for a local retail store) packages 144 tiny buttons 
(%:-inch diameter) in assorted colors—perfect for doll clothes or 
embellishment. These are the smallest buttons we’ve ever seen. 

Creative Impressions (www.creativeimpressions.com) makes 
the assorted Heritage eyelet kit (shown), which includes approxi- 





mately 50 %inch eyelets each of sage, burgundy, denim, eggplant, 





cream, and silver. Also check out their other flower, diamond, heart, square, triangle, washer, car, and 
butterfly designs. The tiniest eyelets come from HyGlo ($3/100 eyelets; www.hyglocrafts.com), and 


Photos: Judith Neukam 


are about the size of the “C” on a penny—use them as studs or for very little laces. 
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ees EXPERIENCED SEWERS ONLY! _ 
NEW BOOK! 
European Cut by Elizabeth M. Allemong 


Simple method. Very detailed book. 170 
pages. Step-by-step illustrated instructions 
with foolproof worksheets. 


TO ORDER: send $35 + $4 for shipping or 
use Sine Spee Order Form at 
www.vestisbooks.com and save 20%! 


Vestis Books P.O. Box 29209 Columbus, OH 
43229-0209 


a This all- 
metal, 

“b= straight- — 
"+ stitch | a 


ae looks & 
acts a lot like grandmother's mer old 


WO treadle model. It is extremely reliable, eas 


to use, with a 5/16” lift and the power to 

handle up to 6 layers of canvas. Sew 
Ss cushions, covers, upholster furniture... 

For Machines, Fabrics, Fasteners & 
= more — Call 800-348-2769 
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ENDS 
“WE IMPORT DIRECT” 
INCREDIBLE COLOR SELECTION 





Jacquard Crepe 36" ............... $15.95 yd. 
YaKiang Tussah 54" Heavy .......... $19.95 yd. 
Pearl Crepe Jacquard 45"........... $15.95 yd. 
Silk Georgette Chiffon 44°/45" ........ $ 9.95 yd. 
China SkK45” 20.20 ce5.eaeee eee $ 6.95 yd. 
Silk Noil 06"/O6" . c.4.c0eee.eeu0ss $ 6.95 yd. 
Spun 85°86" 6... .. 0... - ee eee $10.95 yd. 
Tatfetd .s.c3eu. 48" $19.95 yd/36" $16.95 yd. 
Silk Satin 45"... ...44.nccesaeeece. $13.95 yd. 
Palace Brocade..... 36" $9.95 yd./45" $12.95 yd. 
100% Linen 32'/36"............... $10.95 yd. 


Silk Peau de Soie . . 





.30" $15.95 yd./45"$22.95 yd. 


54" SQ. HAND EMBROIDERED SILK SHAWLS IN BLACK OR WHITE AND MUCH MORE 
SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice 


8377 BEVERLY BLVD., LOS ANGELES, CA 90048 


(323) 651-2323 
VISITORS WELCOME 
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Check out our NEW WEBSITE www.kevinsews.com / www.kenssewingcenter.com 


The North Alabama Sewing & Embroidery 
CONFERENCE 


October 20-23, 2004 
4 Full Days of Hands On Sewing, Quilting & Embroidery 


AND THE LIST 
IS STILL 
GROWING!! 


« Reneah Raffy | 


Ann ‘The Mary Al A 
Grann” Cobb Smith 


Walter 


Floriani ¢ Linda Teufel 


Come learn the very latest in time saving tips & techniques. 


Nearly all brands of software will be taught: 
Viking, Pfaff, Janome, Elna, Kenmore, Singer, Brother, Babylock, 
Bernette, Artista, Generations Etc. 


FOR MORE INFORMATION call our special event hotline 
Toll Free at 1-877-381-2846 
or check out our website kenssewingcenter.com 
To Order by Phone 
1-877-536-7739 Central Time 


VAVVAV VA Col al-t-tour i lare (execs) mere] ag) 
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Ken’s Sewing Center 


912 2nd Street 
Muscle Shoals, AL 35661 


We Accept Visa, Discover, 
MasterCard, AMEX, Checks 
& Money Orders 


ad saa 0 \0 Gakea, 
xo agit * Hundreds of photos 


and illustrations! 


$29.95 
+ 54.00 
shipping 





Crepe de Chine 45" .... 20.2000... $13.95 yd. 
Crepe de Chine Prints 45" ......... $16.95 yd. 
Satin Stripes 45" 2.0... ee, $18.95 yd. 
Metallic Stripe Chiffon 45"......... $19.95 yd. 
Charmeuse 19%mm 45" .......... $17.95 yd. 
Jacquard Charmeuse 45" ......... $18.95 yd. 
Silk/Rayon Velvet 45" ............ $19.95 yd. 
Silk Knit Jersey, Tubular .......... $19.95 yd. 
100% Wool Crepe 58" ........... $19.95 yd. 
100% Wool Gabardine 58" ........ $22.95 yd. 
Dupionni 48"(Hand Woven/Dyed) .. .$18.95 yd. 
Silk Crepe, 4Ply, 45" ..........0.. $29.95 yd. ee 





ppd $18.00 





ORDER TOLL FREE: 1-866-853-2207 
INFO: 1-775-853-2207 


P.O. Box 18923 

Reno, NV 895 11-0863 
Fax: 1-775-853-2217 
www.LJDesignsOnline.com 





WWW.ORIENTALSILK.COM 





Lil: Designs 








READER SERVICE NO. 5 


august/september 2004 79 





Tools of the Trad@.n... 






Handsome hangers 
for textile display 


Hands of the Hills imports these unique, hand-carved jackfruit wood hanging rods 
from Indonesia and Thailand ($18 to $48; www.handsofthehills.com; 206-232- 
8121). They range in length from 15 to 60 inches, and make displaying your textiles 
easy: Slide the rod through a casing or the armholes, or drape the textile over it. 
Stunning fabrics, kimonos, heirloom or ethnic garments, beautiful scarves, 
quilts, tapestries, or wall hangings all look wonderful hung this way. No two 
textile hangers are identical, so call for an accurate description of the styles 
currently available. 





Prirr 





iers for garment sewers and quilters 


islander Sewing Systems | ds la I ude r 
by Janet Pray. Janet & Company, Inc., Islander Sewing Systems, 1385 Clyde Rd., Highland, MI 48357; S ews 1 g 
www. islandersewing.com; 2004; $39.95; hardcover; concealed wire binding; 182 pp. | ie 
Systems | 
Almost 20 years ago, Margaret Islander released Industrial Shortcuts, a video of garment-sewing < 
techniques and time- and effeort-saving tips from the garment industry. Happily, this ever- 
popular information has at last been committed to print by Janet Pray, in a book that 
clearly describes garment construction—from cutting fabric to mitering fabric corners. 
The step-by-step instructions are enhanced by easy-to-follow photos~an excellent reference 
for beginning sewers. This volume concludes with patterns and practice lessons to complete 
the learning experience. 





Piecing & Quilting by Machine 
a Pfaff Creative Series publication. Sewing Information Resources and VSM Sewing Inc.; www.pfaffusa 


com; www.sewinginformationresources.com; 2003; $24.95; hardcover; concealed wire binding; 176 pp. 


There’s more to the art of quilting than seaming fabric scraps together, and even accomplished gar- 
ment sewers need to know a few tricks to sew their first quilt. Piecing & Quilting by Machine pro- 
vides the Hedgling quilter a flying start, guiding him or her through choosing the best machine nee- 
dle, foot, and stitch settings, and suggesting the proper tools for cutting, marking, and basting. 
Starting with how to choose appropriate fabrics, batting, and thread for your quilt, the book goes 
on to explain chain-, strip-, tube-, and foundation-piecing. The text conveys concise directions, sup- 
ported by clear photos, on how to sew a variety of quilt blocks. Machine-quilting methods are il- 
lustrated and explored, as are traditional binding and sashing techniques. And when you want to 


go beyond the basics, this book describes the steps for trapunto, sashiko, and even serger-piecing. 


—Judith Neukam 
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www.digitapedesigns.com 
MEW "2004" VERSION e111) 
Bus 


OVER 10,000 DESIGNS ON 1 wu aa 


 OIGITAPE =— 
ooonws GDED 


since 1984 CSSiGNs (416) 297.6019 


| 
i 
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WWW.BUTTONSH@®PPE.COM 


On-line buttons, clasps, embellishments & charms. 


the BUTTON SHOPPE 
4744 Oakfield Circle 
Carmichael, CA 95608 

Toll Free 888.254.6078 


TH 
' 
Fi 


: 
i 
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www.DiscountFabricsUSA.com 
zs 


| | 
| een “J75} [Need to design for STANDARD SIZES? 
ewing NO crear. a or. : aN y the STANDARD SIZES FOR TODDLER, PRE-TEEN, CHILDREN, JUNIOR, PLUS, PETITE, MISSY 
pF a Discount fabrics USA Tn i 
tide ee RET J is “| ‘| Find your accurate BASIC PATTERNS @ 
ind any thread or yarn ——_4 bar ieee mote . 


onto spools using your 
sewing machine bobbin winder. 
N. E W! if Patenl Pending 
DARR Piping Magic 
Rotary cut piping seam allowances. 
DARR, Inc, 
(251) 661-5191 - Fax (251) 665-0072 


http://www.darrsewnotions.com 
info@darrsewnotions.com 


pattern.stringcodes.com 





sterling silver and copper 
embossed fabric textures, 
choose red, green or black 


6  ] e ' 
Michael’s Fabrics | |" @ 
TITS ROLELN a nt ree a 
DESIGNER FABRICS 
IMPORTED FROM 








a, ae ; = a 

SN. i . 

29) Glebe Road Chamcook, NB Canada E5B 389° Quality Value Style 
magad1@'colleenlynch.ca 506.529.4019 





| Your source for sewing cabinets with the looks of fine furniture, 


EUROPE — PLEASE 





CHECK OUR WEBSITE Patterns & Fine Linens oy: 
Toll Free: 877-266-8918 Sawaal 
; ; Barb Callahan 
www.michaelsfabrics.com | | South Venice Beach, Florida 
508-737-1013 petera caret 


Jacket Pattern 


www.barboriginals.com 


Zi, ) The Wooly Thread 


or 100% wool: flannel, felt, blanketing, 


| 

| 

| 

Couture Fabrics — Great Prices! ! 
Appleton crewel wool, wool wash, | 
; 

] 

i] 

| 

| 


embroidery kits, books, and more... 


19311 NE 190th St, Woodinville, WA 98077 


Save Up To 70% off Retail Prices On: 











woo. vavers coronetnens sux | [Lorraine Torrences| (i www.woolythread.com ~ 425:768.6303 
. stgnt @ » a ee a ee ee . 
A ee Bey 2112 S.Spokane St, Seattl awe 4 
. oe 0 : opoKane St, Seattie, 
Receive baat amet ieee items Gurwilécrathet dereticdictom 
Membership Only $3.99 A Year CLASS ACT ENSEMBLE 
Al Quality...Al Prices...Al Service... That’s Al FABRIC Raton eee, 4 ag Bee = | 
— e— Seaeae us long and cr ants i - 

www.AIFABRIC.com Pius tong and ope EK, | MEEEL| cx Shop Online Catalog ~ Over 7,000 siyes 
Ask for free brochure \* mae 720- 434-1090 _ 


MANHATTANFABRICS.COM 
Exclusive oe weer Fabrics 
Compelling...Everyd 


| f 

P rinted Gace iG “ish age A 

Catalog sent with samples and order forms. Embroidery & Fabric Arts 
-mail: postman(@steulingtape.com. 


www.sterlingnametape.com 


1-800-654-5210 


S terling Jlame 





OIC PORARY LO 


Unique geometric, abstract and atomic/retro designs in 
new/ vintage textiles. Marimekko remnants. Arn Cloth and 


Hand-dyed fabrics. Fabrics for quilts, wearable art and | ap € Co. ; | | a 
home sewing adventures. See our online catalogue. | | Dept TM3 / P.O. Box 939 AAA sage O f t.com 
www.contemporarycloth.com Toll Free: 1-866-415-3372 _—___—___— | Winsted CT 06098 se 
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ACADEMY or FASHION DESIGN 


STUDY AT HOME 


CERTIFICATE OF PATTERN DRAFTING 


WWW.AOFDESIGN.COM 
| 1-877-978-9088 





fashiondesign@sasktel.net 


“ULTRASUEDE:* 


By the yard or 
specialty cut piece 
Over 120 Colors 
Appliqués * Fringe 


ULTRA STYLE DESIGNS 


Secure on-line ordering 


www.ultrastyledesigns.com 
813 Moffat Court, Castle Rock, CO 80108 
. Toll free: 1-866-733-8949 
Coecceeceeeeeeeeeeeeeeee ® 


LN A) Mi lat 
PRODUCTIONS Books- | 








-Patterns- | 
www.marymulari.com -Embroidery-I 
! \ Phone 800-562-5578 — -Fabric 


Collection- 


1 Box 87, Aunona MN 55705_ 





jIOOT PILLOWS & IOO! PILLOWS II 
Sketchbooks compiled of over 425 pillow and bolster 
designs and 350 pillow shams, boxed cushions and 
slipcover designs, each book w/ 3 transparency overlays 
of different pillow edges to create 1000's of pillows. 
$29.95 each plus $4.95 S/H 
Call to order: DragonSeed Publishers 941.342.7942 or 
visit www.academicschoolforinteriordesign.com 


= ee 


SUPER SILK 


SILK FABRICS 
(BY MAIL) 

Silk Doupioni * China Silk * Sitk Shantung * Silk Organza 
Silk Crepe 4ply * Duchess Satin* Silk Charmeuse 
Heavy Shantung Plain * Heavy Shantung Rib 
Crepe-de-chine * Doupioni Silk Metallic * Silk Taffeta 
Silk Linen * Silk Chiffon * Raw Silk Noil * Silk Gauze 
Silk Organza Metatlic Plain/Crinkle 


SUPER SILK Visit our Website or 
P.O.BOX 527596 Dept. T Calf toll free for free brochure 
Flushing, NY 11352 


(718) 886-2606 1-800-432-7455 


www.supersilk.com 


























THE SILK SOURCE 









Sewing Machine Attachment 
Universal Presser Foot Lifter 


ACTS like a knee lift (ey Ts 
or a third hand, it lifts ; . 
the presser foot, for 
pivoting, applique, 
machine embroidery, 
quilting or sewing 
difficultfabrics, etc. 
J.1.M. Enterprises P.O. Box 598 
Lafayette, CA 94549-0598 
Ph/Fax (925) 299-0101 

www. presserfootiifter.com 


Suggested list 
price $64.95 





Since 1998 


82 THREADS 


Patterns by 


For a free brochure, contact > 
Fred Bloebaum il 

4200 Park Blvd, #102 =, ¢ 
Oakland, CA 94602 Ms, Kt 


510-893-6811 


Certified Organic 
Cotton Fabrics 


Tel: 806-428-3345 
Fax: 888-439-6647 


www.cottonplus.com -info@cottonplus.com 


WORLD OF 


burda FASHION 


MAGAZINE 


Monthly magazine. 50 to 60 patterns in each issue. 
Each pattern in five sizes. 

Send $15 for 3 issue trial subscription to GLP 
INTERNATIONAL, POB 9868, Englewood, NJ 07631-6868, 
call 201/871-1010, e-mail: nfo@glpnews.com 
Visit us at: www.glpnews.com/Crafts.html 


North Jersey’s largest fabric/quilt shop. 
BERNINA’ EJ SEWING MACHINE 


Fabrics-Yarn-Machine Embroidery 


Located 25 minutes from New York City 
between Rts. 287 & 80-justoffRt. 23. 
Acme Country Fabrics 
24-26 Newark Pompton Turnpike, Pequannock, N.J. 07440 
973-696-1784 www.acmecountryfabrics.com 


SewkeysE Classes 


Ema Seabrooke, CSt, cértified Palmer/Pletsch Fit and Pant 
Fit instructor is offering 2 to S day classes in the Beautiful 
Florida Keys. Classes cover fit, pant fit, knits and more. 
Also come visit me at the Original Sewing and Quilt Expos 
in your area and see my patterns and fabric. 

For info. please call 305-664-3319 
or e-mail to Sewkeyse@msn.com 








Karols Closet 


Free offers on 
Fine Sewing & Quilting Supplies 


Gwww. karolscloset.com 





| The 26th Annual 
MARIN QUILT & NEEDLE ARTS SHOW 
| Sept. 3-5, 2004 
Marin Center Exhibit Hall 
Avenue of the Flags,San Rafael, CA 
Preview Party, Thurs., Sept. 2nd 6-9 pm 
Open daily: Adults $10 
Friday, Sept.3 |10am-8pm Seniors (60+) $8 
10am-5pm Children (6-15) $5 
Under 6 free 
FEATURED ARTISTS: Quilts, Diana McClun & 
Laura Nownes, Wearable Art, Justine Limpus- 
Parish, Needlework, Roxanne Langan 
| For entry form, bus inquiries & more information: 
www.mnag.org 415.507.9146 


Sat., Sept. 4 
Sunday, Sept.5 10am-4pm 





See ad index on pages 88-89 for reader service numbers. 


Patterns for haty & q loves 


Multi-size hat & glove patterns, 
Glovemaking supplies, 
Millinery supplies, needles, 
Fabrics, books, blocks & more 


Pattern Y Sadi 
For Distinctive Hats & Gloves 


P.O Box 15874 
Cincinnati, OH 45215-0874 


(613) 821-HATS www patternstudio.com 


pstudio@patternstudio.com 


LYCRA® HOUSE, INC. 


232 W. 37th Street (Between 7th & 8th Ave.) 
New York, NY 10018 


Best source of spandex, lycra, 
trimmings and feathers. 
Wholesale and retail. 

Mail order available. 

Ask for swatches. 

Phone: 212-868-0944 « Fax: 212-868-0948 
sales @lycrahouse.com 
www.lycrahouse.com 





gthoag * 
oe. St Theresa Textile Trove . 
“a, PURVEYORS OF THE 
iv =. BEAUTIFUL & EXOTIC IN 
/ » % TEXTILES & EMBELLISHINGS 
% Beads, Buttons, Japanese Cottons, 


F) 
By 





45210 


™ 


e Fancy Silks from Inaia China & Fronce, 

g African Mudcloth Kuba & Tie Dye, 

2 Bali Batiks (in cotton and rayon |} 

= & Guatemalan Handweaves. 

Hii = — —.- —. BS 

Ne Mention this ad for 10% of £ 

®e ay a phone mail or internet orders 
Po regqqo0" www. sttheresatextile.com 


1329 Main Street 
Cincinnati, OH 
(800) 236-2450 


gro2? MOF2G55, 
3? Sy 
fo) @. 


@ 
e CDaorns: Ho tF ix Embellish 


- Decorative Touch™ Wand ® — 
- Swarovsk?® Crystals 

- RhineStuds @ 
- NailHeads _» 
-Peatls 


Ask for L’Orna 

products at your 
@ favorite Fabric Store! 
@ oron-line... www.Lkandi.com 


SO ty Kaadé Conp 
www.L-Orma.com + 1-800-985-2634 


SNAPS 


The Original and Only Complete Source 
The largest selection of snap 
styles and colors for Shirts, 

Jeans, Jackets, Sportswear, Infants 
Wear & Leather. Free Catalog. 


The ®ee “ee Company 


P.O. Box 36108-TH 
Dallas, Texas 75235 -1108 * 1-800-527-5271 











Se VIKING 
ee | 
' . Fashion Fabrics 
ie Over 4,000 Types Of Buttons 


~ 
hi & Wide Variety Of Classes 
hd Swiss Embroidery 


' “wi Natural Fibers 

| = i. ‘s 

| OTS Plaza Mall, 99'S. Elliott Road 

ie? Se Chapel Hill, NC 27514 
peas 119-942-9661 
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L SK AVIAC Onaisk 







Secure online processing: New Fabric Collections 
Check, money order, Visa o< Robyn Pandol ph's 
and MasterCard accepted “Sentimental Journey” 






2< Michael Miller “Fairy Frost” 

3< Michael Miller “Under the Sea” | 

3X Marinda Steward's | 
“Asian Fantasy” 


Shop 24 hours a day. 
Free shipping in USA 
for orders over $100. 








www.afabricoasis.com 


108 Plantation Lane 
Stafford, VA 22556-1622 





Phone or Fax: 540 286-2609 








OTT-LITE LAMPS 
TRUE COLOR 
DISCOUNT PRICES 1! 
www.lumenlight.com 
800-742-4289 





Vintage Kimono Fabrics 
See us on Ebay—unique vintage 
Fabrics auctioned every week! 
Find us through a link at our website: 
www.katiesvintagekimono.com 
katienwalt@earthlink.net 
New Vintage Fabric Photos Weekly — Shop Online — 


Katie’s Vintage Kimono 
P.O. Box 1813 « Belfair, WA 98528 * (360 
















275-2815 


The Amazing 
FITTING ASSISTANT 
Easy to use 
Red Ce iru sirauon 
Save time & money 


Your Personal Fit 


Converts 3D body form 


aie, OT sSsclar naltamne 
into 2zU master patterns 


Now 
available for 
Men 


www yourpersonalfit. comihreads him 
Fax 559-291-9933 





Seamless Draperies 
10 ft WIDE Textured Cotton 
For Washable, Non-lron, Non- Toxic 
7 | Draperies Slipc sovers, Tablecloths 


$2 Planning Kit with samples: 
www.HomespunFabrics.com 
5 MC/V Toll FREE 1-888-543-2998 


_ 


Casual. Comfortable. fry, 
Easy! Dress itup or fie J 
down. Single-breasted, “uu 7’ 
double-breasted, hip-|ine 
seam with hidden a 
pockets. Side slit. 
Multisized XS- 
XXL. $18.25 
ppd. MC or 
Visa. 














1-800-868-3003 Toll Free 


Pee Fly 
www. encoredesigns. com ps 
Encore Designs 2527 223th Pl. NE Sammamish, WA 98074 















y Stetch & Sew" 


fabulous fashion fabrics and more 
We're much more than just great knits! 
t NOW AVAILABLE 
* Sy Fabrics by bail Subscription Service 
vie and our | Love to Sew by Mail 
* Call us or send a request 
| www.stretchandsewmn.com 
| ms 952-884-7321 
521 West 98" Street, Bloomington, MN 55420 


, ¢*BJ's Fabrics & Quilts 


, »4 On the Oregon Coast 
-~ Toll free 877-690-5267 














www. Dbjsfabricsquilts.com 


Iron-On Crystals & Nailheads 


| *huge selection of ready-to-apply designs | 
) *facetedstuds *supplies 


$45.00 Starter Kit, now only $19.99 


mention Threads, receive a FI REE gift 







800-571-6602 www. originalsbybecki. com 


- FREE CATALOG! 
Inside NJ: 973-546-4502 x33 
Outside NJ: 800-634-6647 x33 


Try < www.lodidownandfeather. com 





Feather 


Over 50,000 
brand name sewing & 
craft supplies at 


\FORLESS / | 
: discount prices?! 


www. CreateForLess. com 
















Trish Waxed Linen Thread 
4 ply - 34 colors - also 2, 3, 7, & 12 ply 
Waxed Linen Necklace Kits & Patterns 
Beading Wire, Mizuhiki, & Embellishment Cords 

Pesueuueay 0g Supplies 


Royalwood Ltd. j} 
517-Th Woodville Ad. f= 222 
Mansfield, OH 44907 == 


catalog $2.00 
800-526-1630 
- Fax: 888-526-1618 









14172 Piedmont Avenuc | 


See ad index on pages 88-89 for reader service numbers. 


gaffneyfabrics.com 


1” quality fabrics at 


WHOLESALE PRICES 


Since 1970 
5401 Germantown Ave Philadelphia, PA 19144 






BUTTON BOX 
QUILT SHOP 
074 Great PlainA ve. N eedham,MA 02492 


()riental Fabric 


From the finest American and Japanese Mills 
|www.buttonboxquiltshop.com 


Toll Free t-866-i-quilt-2 (1-866-478-4582) 





Unlimited Design Downloads 
Huge Library - Small Membership Fee 
Videos - Calendar - Articles - Forum 
ArtisticThreadWorks.com 








Visa/MC/Discover 
Cotton & Rayon Batiks 


800-228-4573 Fax 276-228-9597 


460 East Main Street, Wytheville, VA 24382 


Unique Fabrics by Mail 

Hoffman Bali Handpaints 

Princess Mirah Batiks Great Service 
Indonesian Batiks Best Selection 
$5/set batik swatches or $20 swatch subscription 


ar Finest Fabric Store 
@v HABERMA 
ee EABRICS. 


... For bridal, apparel, & home décor. 






Shopping, swatching, projects at 





www .habermanfabrics.com 











905 S. Main St., Royal Oak, MI 48067 
Phone: 248.541.0010 FREE PARKING! 





www.robertsmfg.com 
1-800-658-8795 USA & Canada 


r4 700 


RoBERTS Mfg. 


tite Sewing iteurbiattus 
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Mip 191TH centuRY THROUGH 1960’ 


vus60s__ | Sewing Machine Ownet 


| t (or | Home & Industrial Sewing and 
Embroidery Machines, Sergers 
Sewing Furniture, lrons & Steamers 


Call Sammy for the best deals on the webl!! 


| 1-800-487-7397 
| www.sewingmachineoutlet.com 


ce a re) 
ff 
“ NrO@imebéeasR. COM» § 1888) Settee 


ANTIOUEFABRIC. COM 


For All Your Sewing Needs Since 1949 


Blue? 


Sad about not finding 
gorgeous fabric at great 
prices? Call, email, or 
visit our web site. 


Apple Annie Fabrics 
566 Wilbur Av., (Rt. 103) 
Rit Swansea, MA 02777 | 
fee 208/678-5187 eina 
sf anne@appleanniefabrics.com 
www.appleanniefabrics.com 





Online discount designer fabrics by the yard or 
by the bolt. Over a million yards of Italian Woolen, 
Silk, Pure Linen, Lace Trim, Ribbon, Buttons... 


Over 3000 items!!! 





fabricdotcom 


Ethnics * Holiday * Cars * Hunting 
Motorcycles * Flannels * Bargains * Fishing 
Hawaiian * Kits * Cats * Grapes 





Personal Service * Secure Shopping 
www.fabricdotcom.com 








genuine 


at F 
me Polartleece 


fabrics direct from the source 
Malden Mills: 


as year round! 
store 


Great Copy 


$9.00 ppd with this ad 
Canada $10 us Funds only 
MC VISA Discover Checks 


Great Copy Patterns 
PO Box 085329 

Racine, WI 53408-5329 
262-632-2660 


www.greatcopy.com 











#2120 Last Tango 
Skirt & Top 


www maldenmilisstore com 


Shop on-line or call toll free 877-289-7652 for a $5 swatch pack. 


90 Hazelton Lane 
RR#1, Box#l 
North Bay, Ontario 
Canada PIB 8G2 


705.494.8529 
www.finesewing.com 






WE Sewing & . Design | 
Owned by Kathryn Brenne 








Your source for mail order 
sewing supplies 
» Hard-to-find items for fashion sewing 
* Tailoring supplies + Buttons 
* Over 80 colors of Ambiance lining 
- Designer patterns 


www.thesewingplace.com 


1-800-587-3937 











cwik hap 
1/2 BAS BNDEE 


French Connections 


® West African prints, hand-dyed damask, 
mudcloth, African batik panels, & more 
® French toiles, chintz, & provengal fabrics 
www.french-nc.com 
(919) 545-9296 Pittsboro, North Carolina 


Chase osu (ote cul cing 2 1a 
feed rin Gch: Gd ew 
AUS oy aren Tha cuboid 
whech ofa to bared th hehe 
nn i peoce co pou sth 

beouliful binding 
Thirte Korte Birnct = 


Prone: 650-d64°dda9 Fox: 660-456-2050 





84 THREADS 











DS) www.moartelli-enterprises.com Sam 
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New Pattern 
Mandarin Shirt Jacket 


#1213 (xxs-xxl) 
hy $12 plus $4 s/h 


Viso/MC Checks 
abe, ca 


Free 48 page Catalog 


YAWAW A sY-F-Ceelalr-lola(anaelin 


Upholstery & Home Dec. Supplies 
Flagcloth/Outdoor Fabrics 
Embellishing/Embroidery Thread 
Scissors, Elastic, Webbing and Zippers 


6801 Gulfport Bvid, So, #10 
South Pasadena, FL 33707 800-713-8157 


EARTH GUILD 


Tools, Materials & Books for Handcrafts 
33 Haywood Street * dept TH 
Asheville NC 28801 
1-800-327-8448 

e-mail: inform@earthguild.com 

web site: wwwearthguild.com 

mail order catalog: $4 













RUG LOOMS 





RUG MAKING SUPPLIES 


LEESBURG LOOMS AND SUPPLY 
201 N. CHERRY STREET 
VAN WERT, OH 45891 
800-329-9254 







www.leelooms.com 


* TECHAIGLES oF Haw LL Covwrrae * Victronias Comsers * 
gr ea ar re . ” Ty ' 







is WORSHORS FOR THE Faaion Cosecious SeameT iss 
+f Leen Parra. ScHOLae Hrs 

Peomct » LNs” non-profit quit Bia 

cla. Room Ranes—Beaweroy PHOENIX INN 

3 ge. div McF =n 


* Howe Fasiiass * Viosser / | Macmmac KER Bias ‘Tecesrae iii = 


Visit Nancy Cain's website featuring: 


fitsewwell.e 
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Marketplace 


5) TAPE 


50 Foot Rolls 


V2"), 1,2), 2-5 
SELF CLING NO GLUE 
5 NeW nae 


ard 


The Quilted Dragon 


For the finest in Oriental fabrics - 
Quilting & Wearable Art with an Asian Flair 


Shop Phone: (253) 582-7455 
www.quilted-dragon.com 





Biscayne Fabrics Etc 


Fabulous fabrics at Discount Prices!!! 
Apparel & Custom Designer Upholstery 
Bedspreads ~ Towels ~ Gift Items 
www.biscaynefabricsetc.com 





Hugo's NE IN 














PREVENTS a 
www getcreatives how. com/amazingtape.htm 
RETAIL 1 (323) 727-1231 WHOLESALE 








provers arn = rs Ree Ree " abe ' ei ret va 


seco” ee ie oven - asset | ; H ‘f : 7° L- Te | e 5 cece’ 
' - Hundreds of Ready Made 

| lron-On Metal and 
’ Swarovski? Crystal Transfers 


¢ Crystal Zippers 
¢ Knit Sew-In Collars 


1365S, Juniper * Escondido, CA 92025 


OutdoorFabrics 


.Com 
Buy Sunbrella® fabrics on-line 


1-800-640-3539 






. 7 Small or Large Orders Welcome 
Excellent Prices © 7-Day Manufacturing | 


FREE Introduction Package 
@ 1-800-944-4696 


includes Samples & Order Forms for Custom Name 


Labels, Clothing I.D. Labels and Care/Content & Sizes 
www.generallabel.com 


Fast & FRIENDLY hometown service. 


“~Sewthankful- 


Threads, Patterns & MORE 


60 page catalog ~ 3. 50 ewww. PTT AT com =, | 










Books ¢ Foundations ¢ Blocks « Kits ¢ Classes 
A hat will complete your art-to-wear ensemble. 


b Kolti mela) Wacol ti cer-W col am Malc-t- ce Mt O@r- Lalo LV Abe 
Find quality supplies and personal attention —_— 


Generel Lobel MigePO Box 640371 ¢Miomi, FL 331 64*fox 305-949-2662 


104 S. Detroit St.» LaGrange, IN USA 46761-1806 
: 877-499-4407 or 260-499-4407 
www.judithm.com e-mail: info@judithm.com 





UNIQUE 
PATTERNS 
FOR 
WEARABLE ART 


& 


For free 32-page catalog, 
> email name and address 


ee. /'] ; ff to: info@folkwear.com 
pe = EE 2112 JAPANESE FIELD CLOTHING 


les fabriques) 


Fine Fashion Fabrics 
Special Requests Welcome 
TOLL FREE 877-255-4899 
420 Shoppers World Court 
Charlottesville, VA 22901 
email: Lfabriques@aol.com 
DYAWAWAlet=1¢210)q 10 [OL=oWe, 0100) 


elna_ «ita 

Everyone in search of 
unique, creative fabrics 
from around the world. 
Please call for personalized swatch service 


Cyg I Rudnicks 5 Huge collection 


linens, silks, woolens 
FINE FABRICS 


(816) 842-7808 
2450 GRAND AVENUE ® KANSAS CITY, MO 64108 





Shop the Country's Largest Fabric Store On-line. 


baerfabrics.com 





candlelight valley fabrics 


designer fabrics on-line 
silks wools cashmeres 
jerseys linens suiting 
microfibers rayons 


it’s where you want to be! 
www.candlelightvalleyfabrics.com 





Creekside Designs 


Custom Machine Embroidery Designs 


Unique Variety 
Popular Formats 
Free Designs 


http://www.creeksidedesigns.com 


gayleather 


FABRICS 


Fine & interesting fabrics, patterns, sewing supplies. 


Madison, Wisconsin 





608 294-7436 www.gayfeatherfabrics.com 





WW W.A-1 Accessories.com 
Covered Buttons & Belts in Your Fabric | 
$1 for Brochure comes w/many Discount cou pons 


Low Prices Other Great Products A-1 Accessories 
1358 Hooper Ave Suite 202 Toms River NJ 08753 


info@A-lAccessories.com 732-278-7586 


Your Mail Order Source for over 12 years Ai) 
Top Quality -GreatPrices-FastService & 


Hteirlooms By Suzanna 


French Cotton Laces » Swiss Embroideries 


Swiss Nelona Batiste + Sik Organza * Swiss Voile 
Imported Linen + English Cotton Netting 
Silk Noi! + Japanese Lawn « Cotton Organdy 


Machine Embroidery Designs 


Secure on-line Ordering 


wes www.heirloomsbysuzanna.com 
| E-mail: suzannas@earthiink.net 





Alterations for Professionals 


Specialty Alterations: 


Bridal/Formalwear 


Linda Stewart, Instructor 


Corporate Seminars and 
Private Instruction Available 
For full course outline, registration 
information, or to arrange for a class in 
your area go to: 

www.LindaStewartCoutureDesigns.com 

LStewartCouture@bvunet.net 

Phone: 276-669-3299 
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MY TW ° dressforms & ( ANTIQUE TEXTILES 
| IN pantsforms | VINTAGE FASHIONS 
Achieve the perfect fit with a form that duplicates SHOW & SAL E 4 
your body and posture, is sturdy & pinnable | aa | 4 
Re LV cuit & Wao MONDAYS : 
Call now, scheduling for 2004 travel JULY 5 ; ita | 
www.mytwindressforms.com ¢« 1-866-4MYTWIN SEPT 6 ag CER TORS Ee 
Deas ; VS 
Sewing Machines rons | GENERAL a, 
Atl ul) Cutting Machines Needles ADMISSION 
as evy Parts & Supplies Attachments 11:00 AM 
Everything For The Garment Industry Dress Forms Presser Feet ¢5 
www.atlaslevy.com paper Cutting Mats red etme 
SCISSOrs Rulers vintagefashionandte itextileshow.c com | 


109 W 8th St Los Angeles, CA 90014 Tel (213) 892-0995 
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Unique & Exciting buttons for you. ~4 A SMOCKING AND HEIRLOOM SE WING’ STORE 
he 
WWW.BUTTONS-ETC.COM Smocking and Heirloom Fabrics and Supplies 


Call us PH 1-800-556-7657 or Classes 
E-mail - buttons2etc@aol.com : Husqvarna Viking Sewing Machines 














STORE HOURS: 
eee MON-FRI 10:00-6:00, SAT 10:00-3:00 
Vinings Jubilee * 4300 Paces Ferry Road, Suite 405 
Shop for fabrics in the comfort of your home p Atlanta, Georgia 30339 © 770/384-1216 
: = Toll Free 1-888-342-6478 

Fabrics by Mail Great Copy Club e-mail: pintucks@worldnet.att.net 
Monthly swatches include Monthly garment variations , website: pintucksandpinafores.com 
knits, fashion wovens & —& fashion tips from r-t-w. . (h) Husqvarna VIKING 


more! $30/12 months $25/12 months 
Gi Both clubs for $50 


Great Copy Stretch & Sew 
| 4901 Washington Ave » PO Box 085329 
Racine, WI 53408-5329 
262-632-2660 www.greatcopy.com 





ONESEAMPant 


PATTERNS 


T 
| 


modern, casual style 
www.tabriccollections.com 


1 NE 







CUTTING CORNERS “ ae 
900 S. Orlando Avenue i] IFES i i <—he 
Winter Park, FL 32789 SHOP LIKE A PROFESSIONAL! 
We carry thousands of hard to find 
wardrobe care supplies. 


MANHATTAN WARDROBE SUPPLY 
TOLL FREE: 888-401-7400 


@eerwerereererernrtweer @eeereeeeweeeee @ @ 2 @ 2 @ 2 @ 2 @= = = — 


We Teach a Skill ... Not Justa 1 Project! 


| LEARN TO Sane | Biaxesksauc 

















' Contact us at: info@wardrobesupplies.com 
By Video Everything supplied 


or from a with our detailed 

Teacher Near You & comprehensive 
FREE Referral program 

(Dept. LEARN) (Dept. TEACH) 


Check out our. new full-service website: 


http://wardrobesupplies.com 





Beautiful Fabrics by Mail | 


Quality fashion silks, wools, cottons, linens, 
synthetics and more! Send $12.00 to receive 


For FREE Brochure contact 


® You Can Make It Inc. 
1-888-LRN-2-SEW or 610-760-1908 
PO Box 247-TH : Walnutport, PA 18088 


http//Awww. youcanmakeit.com 


fabric swatches N 
4 times a yea . Ax , 
356 E. Garfield 

Aurora, Ohio 44202 (AT GINGERBREAD Hy 


330-562-7100 www.threadsatgingerbreadhill.com 
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See ad index on pages 88-89 for reader service numbers. 


Petite Plus 
Patterns 


Order Toll Free: Send $2 for 
1-877-909-8668 [pehuemen 


a Lr ae 





Blouse Fal | Petite Plus 

#103 Patterns 

Vest SE byF Box ae petite’ bis 
#150 sett BC en 
Skirt CANADA 

#507 V5H 4K2 athe Fit Guide® 


www.petitepluspatterns.com 





Ova Sf) 1eAd 
Vintage-Inspired & Orginal Vintage Patterns 
Exceptional Fabrics ~ Silk Thread 
www.EvaDress.com 


For Color Catalogue. send $10 check or m.o. to: 
P.O, Box 21802 
Columbus. Ohio 43221 









1k Professional |eachers 
Over 60 classes 
QUILTING Dlelsriiceatmieltciiars 
BASKETRY available 
ie 
SURFACE DESIGN 
WEAVING 
SPINNING 






SI W INC | 












Ly [ Mie 
FELTING 
& MORI 


TOILES * CHECKS ¢ FLORALS 









WWW. SADDLEW OODTEXTILES.COM 


GREAT FABRICS ¢ GREAT PRICES 


Natural Bis and Natural Fibers 


Exquisite hand-dyed silk and hemp yarn, thread, fiber, and 
fabric. Natural dyes, mordants, botanicals, and more... 


(50 3) 286-41 49 










www.aurorasilk.com - Portland, O ragon - 


ie Balen Ol elo em 


by C eocla Podolak 


NEW 3 (ecerless Shire 


_ #106 
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¢ Curved Tem & Side siits | 
e Long or Short Sleeves i ‘+ WI 
e Two Collar Styles - ie eee — ie 
e Misses Sizes 2-24 (32 1/2"-50' Best) 
PANT, SKIRT & JACKET ALSO AVAILABLE 
$20 US + $3.00 S&H - $28.00 CAN + 7% GST + $3.50 S&H 


CHECK « MONEY ORDER « VISA+ MASTERCARD 
MATERIAL THINGS: Phone/Fax (604} 469-6953 
60-101 Parkside Drive, Port Moody B.C. V3H 4W6 Canada 





sina 














Dyed & Printed 
silk e rayon e cotton 
hemp « linen « natural blends 


yardage e home accessories 
fat quarters e limited editions 
» gift certificates « grab bags 


We! Exquisite Silks 
} ~  Jaquards & brocades. silk/rayon velvets 


Over 160 luscious colors of silk dupion online 


Delectable. Uountain Cloth 


(802) 257-4456 10-5M-F, 1-5 Sunday 
125 Main Street, Brattleboro VT 05301 
www.delectablemountain.com 


Classitied 


The CLASSIFIED rate is $5.50/word, minimum 15 
words. Payment must accompany order. Send to Threads, 
Classifieds, PO Box 5506, Newtown, CT 06470-5506, or 
fax to 203-426-3434. The deadline for the October/No- 
vember 2004 issue is fuly 13, 2004. 


FABRICS 


ULTRASUEDE® $29.97 - $39.97 YD., 120 Swatches, 


$15.00. Field’s Fabrics, 1695-44th, Grand Rapids, MI 
49508-5001. 1-800-67ULTRA. wwwffieldsfabrics.com 


LYCRAS*NOTIONS*LACES*PATTERNS* 

Fabrics and patterns for swimsuits, lingerie, skating, 
drill team and dance costumes. A fantastic selection 
of lycras, powernets, glistenets, tricots, lingerie laces, 
notions, underwires, bra cups, etc. Quantity dis- 
counts available. Catalog—$3.00. Color swatches— 
$2.00. FABRIC DEPOT, P.O. Box 411, Garwood, TX 
77442-0411. Phone or Fax (979) 758-3100. 

www FabricDepotCo.com 


LUXURIOUS IMPORTED FAUX FUR FABRICS 
perfect for all your creative needs. “TM STUFFED”, 
Phone (215) 322-8946. www.imstuffedfur.com 


KRERKEREREEEER KREKREREREEERE 


www.laceland.com 
Visit our website to shop for bridal laces, Lycra, other 
fabrics, notions and patterns. 


CANADIANS! 70+ Ultrasuede® colours. Yardage, 
squares, scraps. Swatches $10.00. Linda’s, Norwich, 
Ontario NOJ 1 PO. 1-877-2] 2-6586 
www.oxford. net /~ lindas 


ACCESSORIES / MISC. 


PATTERNS: Four purses, totes, book/bible covers. 
www.pursepatterns.com Carol’s Carry-alls, 233 
Rogue River Hwy. #369, Grants Pass, OR 97527. 


GROMMET-TAPE.COM (888-543-2998) for Grom- 
mets for Draperies. 1-5/8”, 3/4” ID. Stunningly easy! 
Planning Kit $20 (refundable) 


HAVE A FEW VERY NICE Portable Singer Feather- 
weights. (221). Cases included. Toll free 866-239-8393 


www.fabricbydesign.com | 





ApcadPRO ~ 


Finest Belgian Linen 
For Home and Church 
Widths to 120” 


See our product line at: 


www.threadpro.com 
903-887-2322 







® Order One or More! CUSTOM-MADE * 


ZIPPERS 


We are America’s #1 source for zippers you 
cannot find in a retail store. All zippers made to 
your specifications, and shipped quickly. Easy 
on-line ordering process—simple to use! 

Order one zipper or a dozen, all custom made. 


ZIPPER SOURCE sw 





1900 W. Kinzie St, Chicago, IL 60622 
Bone: 312-492- 7200 @ Fax: 312-243-1600 





= Www.zippersource.com sawn 


GREER M.A.T.E. MACHINE ADAPTABLE TABLE 
Extension. Fits most machines. 2 Sizes. Adjustable. 
Portable. Fast delivery. Contact/information 

www .sewingmates.com or call 503-829-4013. 


SINGER AUTHORIZED SEWING specialty retailer. 
Guaranteed lowest prices at netsew.com Call for 
information on our casual and special occasion fash- 
ion fabrics. (561) 368-8082. 


TIMELESS PATTERNS for innovative clothing, small- 
plus size. Pavelka Design, Dept. T, Box 561, Gibsons, 
BC Canada VON 1V0. www.pavelkadesign.com 


BUSINESS OPPORTUNITIES 


$400 WEEKLY ASSEMBLING beaded jewelry/prod- 
ucts from home. Rush SASE: Home Assembly—TH, 
Box 216, New Britain, CT 06050-0216. 


$506.25 WEEKLY SEWING BABY BIBS! For infor- 
mation send SASE to: Stuff-4-Kids, PO Box 1060, El 
Toro, CA 92609. 


EVENTS 


SOUTHEASTERN FABRICS, NOTIONS, Crafts 

& Quilt Trade Show, September 10 & 11, 2004, 
Atlanta, GA. Wholesale only. Not open to the public. 
To register or to exhibit visit www.sefabrics.com or 
call 1-800-367-5651. 


VACUUM & SEWING DEALERS TRADE SHOW, July 
16-18, 2004, Orlando, FL. Wholesale only, not open 

to the public. The industry show for independent deal- 
ers. Toregister or to exhibit visit www.vdta.com or 
1-800-367-5651. 


ROUND BOBBIN CREATIVE HOLIDAY EXPO, 
August 26-28, Indianapolis, IN. Classes, shopping, 
International teachers, international authors book 
signings. This expo is for those who like to sew, 
quilt, craft or home-dec. To register or to exhibit 
visit www.roundbobbin.com or 1-800-4SEWING. 
OPEN TOWHEPU BLA: 








See ad index on pages 88-89 for reader service numbers. 














Fleece4sale.com 562-728-4567 
Division of Tex usa Inc. 
x Wholesale and Retail * 


100% Polyester Fleece Fabric 
Largest Importer of Fabric in 





the Western Region. 
Over 1 million yards in stock 
* Over 250 prints available * 


A Sewer’s Dream Cabinet! 


Quilters, Craft or Hobbyist - Whichever you order. 
Visit: http://www.HandMadeCountryPineFurniture.com 
or Call: (530) 893-2499 
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Learn to Sew! Clothing & Drapes 
2 easy-to-follow videos from Fil Nufrio. 
Special Offer! Two videos for only $20.99 


eal Up Productions Inc. 18 Ancon Rd. Woodbridge, ON Canada L4H 2B1 | 


| LIJyes! Please send me 2 videos for $20.99" . All Prices in Canadian funds. 
iC] Payment enclosed (Cheque or Money Order) OR _JMasterCard L_lvisa 
Charge Card # Exp.Date___Initials 


*Please add $6.99 shipping & handling plus applicable taxes. 
Make personal cheques or money orders payable to Sewn Up Productions Inc. 




















www.sewnupbyfil.com 
Name 
Address Apt. # 
City State Zip 
Email 


$18.50 postage paid 
Order from the Web or 
send Check or M.O. 
made payable to 
Christine Jonson Patterns 
P.O. Box 858 
Royal Oak, Michigan 48068 


(248) 547-1080 + # 
ae Pattern No. 419 
Ruffle Top & Swirl Skirt 





www.CJPatterns.com 
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A- | Accessories 162 www.a- 1accessories.com p. 85 
A- | Fabric Inc. 191 www.atfabric.com p. 81 
A Fabric Oasis 165 www.afabricoasis.com p 83 
Able Labels of Sarasota 130 www.ablelabels.com p 73 
Academic School for Interior 
Design 100 www.academicschoolfor 

interiordesign.com p 82 
Academy of Fashion Design | 12 www.aofdesign.com p. 82 
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Design 107 www.finesewing.com p. 84 
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Cy Rudnick’s Fine Fabrics 
Darr, Inc. 

Daylight Co. 

Delectable Mountain Cloth 
Delta Sewing Furniture 
Design to Fit Patterns, Inc. 
Digitape Designs 
DiscountFabrics USA 
Dolly Mc Fadden 


Earth Guild 

Edgecralt Corp 

Edward R. Hamilton 
Bookseller 

The Electric Quilt Company 

Embroider This! 

Embroidery Arts 

Embroidery Library 

The Embroidery Studio 


Encore Designs 


Equilter 

Eva Dress 

5 T’s Embroidery Supply 
Fabric by Design 

Fabric Dotcom 
Fabric.com 

Fabulous Fit Dress Forms 
Fare Tahiti Fabrics 

Fine Fabric Stores 


Fishman’s Fabrics, Inc. 


Fitsewwell.com 

Folkwear 

French Connections 
Gaffney Fabrics, Inc. 
Gayfeather Fabrics 
General Label Mfg. 
Grannd Companies 

Great Copy Patterns 
Great Copy Stretch & Sew 
The Green Pepper, Inc. 


Haberman Fabrics 
Hand Made Country Pine 


Furniture 


Havel’s, Inc. 
Heirlooms by Suzanna 


Hirsch International 


Homespun Wide Fabrics 
Hugo’s Amazing Tape 


Husqvarna/Viking 
Husqvarna/Viking 
Islander Sewing Systems 
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Jenny’s Sewing Studio 
Judith M Design 
Kandi Corp 

Karol’s Closet 

Katie’s Vintage Kimono 
Keepsake Quilting Supplies 
Ken’s Sewing Center 

LJ. Designs 

La Fred 

Leesburg Looms & Supply 


Les Fabriques 


Linda Stewart Couture 


Lodi Down & Feather 
Loes Hinse Design 
Lorraine Torrence 
Lumenlight.com 
Lycra House, Inc. 
Malden Mills 


Manhattan Fabrics 


Manhattan Wardrobe Supply 
Marin Needle Arts Guild 
Martelli Enterprises 

Martha Pullen Co. 

Mary’s Productions 

Material Things 
Materialpleasure.com 
Michael’s Fabrics 

Monterey Mills 





My Twin Dress Forms 


Name Maker, Inc. 

Nancy’s Notions, Ltd. 

Newark Dressmaker Supply 

Oriental Silk Company 

Original Sewing & Quilt 
Expo 

Originals by Becki 

Ottobre Design 

Outdoor Fabrics 


Pattern Stringcodes 


Pattern Studio 

Peabody Essex Museum 
Petite Plus Patterns 
Plaff 

Pintucks & Pinalores 
The Pressing Star 

The Quilted Dragon 
Rain City Publishing 
The Rainshed 

Reliable Steamer Company 
Retro Fit Patterns 

Road to California 
Roberts Manufacturing 


Robison-Anton Textile Co. 
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Round Bobbin 

Royalwood, Ltd. 

Saddlewood Textiles, Inc 

Sage’s Loft Emboidery & 
Fabric Art 

Sailrite Kits 

Sandra Betzina 

Sawyer Brook Fabrics 

Sew Images 


Sew N Vac Superstore 


Sew Quilt @ Embroidery 
Festival 

Sew Thankful 

Sew Vac Direct 

Sewing Machine Outlet 

Sewing Patterns.com 

The Sewing Place 

The Sewing Workshop 

Sewinginusa.com 


Sewkeyse Retreat 


Sewn Up Productions 

Sievers School of Fiber Arts 
The Silk Connection 

Singer 

Solo Slide Fasteners 

St. Theresa Textile Trove 
Sterling Name Tape Company 
Stitchitize Embroidery 
Stretch & Sew Fabrics 

Sue’s Sparklers 


Super Silk 

Tex USA, Inc. 

Textile Studio Patterns 
Thai Silks 

Threadpro 

Threads at Gingerbread Hill 


| Trimflabric.com 


Ultra Style Designs 
Unilever/Bestfoods 


Universal Presser Foot Lifter 


Utica Thread 

Vestis Books 

Vintage Fashion & Textile 
Show 


Wild Ginger Software, Inc. 
The Wooly Thread 


You Can Make It, Inc. 


Your Personal Fit 


|, Zipper Source 


Zundt Design 
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www.vintagefashionand 
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Closures 


Out of the basement 


by Lynn Furs 


90 


THREADS 


hat would you do with a 
small, unexpected inheri- 
tance? If you're a sewer, as I 
am, youd prepare to indulge. It 
was not a grand sum of money, 
but it was significant to me, and 
it came at a time when it was 
possible to indulge myself—a time 
when life was good, the children 


settled, and my husband and | 
debt-free. 

I’ve always been a “between 
things” sewer; | fitin my sewing 
between raising kids and helping 
others. Finding space to sew was 
interesting—I alternated between 
the homework-littered dining 
room and the laundry-cluttered 
basement. I really needed a place 
that got me out of the basement 
and out of the house. 

I started to search, gravitating 
to the garment district, my imag- 


ination filled with lovely possi- 
bilities. Every interfacing I'd ever 
need would be right at my fin- 
gertips. Street after street held 
shops filled with fabric-enough 
to meet all of my creative urges. 
There were notions shops, but- 
ton boutiques, and small de- 
signer shops. Here I would learn 
to deal with the sharp salespeo- 
ple who were accustomed to ser- 
vicing the professionals of the 
needle trade. 

As it happened, a friend called 
one day. She had just come from 
one of those new-age healing 
sessions. “Lynn,” she said, “are 
you still looking for studio 
space? I just came from an in- 
teresting building. It has such 
good energy, such great vibes.” 

This building, coincidentally, 
was in the middle of the garment 
district. | went to see it the next 
day and was overwhelmed with 
its perfection. This was a large, 
old brick factory built at the turn 
of the century. The wood floors 
gleamed. There was art on the 
walls, and children’s laughter 
came from the day-care center in 
the courtyard. The original large 
windows had been repaired and 
were open to the smells of soup 
and curry coming from the café 
below. And the studios had 
names such as Paper-E-Clips and 
Cuppa Coffee. The place was a 
breath of creative fresh air; it was 
one of those places that you im- 
mediately know is perfect for you. 

I learned that they had a wait- 
ing list of over 100 names, and I 
hopelessly became number 101. 
I told myself the building was 
for artists and businesspeople, 
not for a grandmother who has 
been puttering in her basement. 


A year passed, and my dream 
began to fade, but one day, ona 
whim, | called. The lady who 
answered said that my name 
was still at the bottom of the 
list. “You know dear, we have 
very little turnover in this build- 
ing.” Then she paused. “What 
was your business, dear?” 

“Well, sewing—I sew,” I said. 

“How many employees do you 
have?” she continued. 

“Just me,” I replied. 

“A woman came in this morn- 
ing who is desperate to sublet 
her studio for the remaining nine 
months of her lease. Would you 
be interested in 800 square feet?” 
I knew my basement sewing area 
was about 10 square feet, but I 
couldn’t envision 800 square 
feet. Was that the size of our 
house? “Yes,” I said, “ll take it.” 

1 moved in the following 
month, and had no difficulty fill- 
ing—and loving—all 800 square 
feet of it. I put in cutting, draft- 
ing, and light tables, a couch, 
and a large padded board for 
hanging and designing quilts. 

Five years have passed. The 
20-f oot ceilings give me a lot of 
wall space to hang the pieces of 
art 1 have picked up from the 
artists in the building. Several 
of the hip, young trendies on the 
next floor are wearing my bikinis 
(the result of a design experi- 
ment that went crazily, wonder- 
fully out of control). Ramona 
across the hall pops in just to 
chat and, amazingly, people are 
coming in asking me to sew for 
them—for money. Sometimes life 
just hands you a gift that is over 
the top of your wish list. 


Lynn Furs lives in Toronto, Canada. 
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READER SERVICE NO. 77 





IN DETAIL 


\n unexpectedly curved collar 


is the ideal accent for a shapely, 


tailored jacket by the French designe 





Thierry Mugler (from the collection of 
Heather Claus). With its contoured, slightly 
raised waistline, topstitched darts, bust tucks, 

chevron insets, and winglike welt pockets, this 

jacket is a compendium of techniques for sculpting 

fabric to enhance the female form. For an even edgier look, 

the designer has made a bold U-turn on each of the lapels, with 

one side swooping up in a point to the shoulder, the other down 
toward the hem. Find out how to turn a classic shawl collar into a 


strong design statement on p, 64 Pape Sen 


